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HORISTERS WANTED. There are vacancies 

in a West End Church for a number of Boys, possessing good 

voices and a knowledge of music. 

Apply personally at St. Peter's Church, Onslow Gardens, 8.W., 
any Thursday evening, at seven o'clock. 


OPRANO REQUIRED for a West End Church. 
Must be able to read and to sing solos. Stipend £10, Address 
A.A, Novello, Ewer and Co., 69, Dean-street, W. 


MWO BOYS, with good Voices, and able to read 
Music, are wanted in a City Church Choir. Under 12 years 
of age preferred. Asalary given. There will be a Vacancy fora 
BASS at Christmas; expenses paid. Apply to Mr. Isaac Berrow, 
209, Regent-street, W. 
LADY (MEZZO SOPRANO) will be open to 
a Church Choir Engagement as Leader after 15th inst. Address 
M.B., Novello, Ewer, & Co., 69, Dean-street. 
LADY, several years Principal ALTO at 


8. Mary’s, Moorfields, desires a re-Engagement. Highest 
references. Address Domina, 5, Belle Vue Villas, Holloway, N. 














LTO Singer.—A Young Man aged 21, who is a 

fair reader, and has a good Alto voice, desires an engagement 
in some place where daily services are held. Address Mr. S., care 
of Miss Willcockson, 59, Garratt-street, Oldham-road, Manchester. 
CONTRALTO desires an Engagement in a 
ie or Chapel Choir, Address C.A., 56, Compton- 
t, E.C. 











BASS, with good Voice, would be glad of a 
re-Eogagement ax Church Chorister. Address A. Dixon, 
73, Prince of Wales-road, N.W. 


HOIR BOYS WANTED at St. Matthew’s, 
Upper Clapton. Apply, stating terms and references, to 
T. , 2, Nightingale-road, Clapton. 


GENTLEMAN, aged 21, wants a Situation as 

PIANOFORTE TUNER, Organist, &c. Good references. 
Address A.M.B., care of Messrs. Novello, Ewer and Co., 69, Dean- 
street, Soho, London. 


A MARRIED LADY, who has had great expe- 
rience in teaching, would be glad to hear of PUPILS for 
PIANOFORTE, Harp, and Singing, in the neighbourhood of 
Hampstead, St. John’s-wood, or Belsize-park. Address to S.S.S., 
Novello, Ewer and Co., 69, Dean-street, Soho. 


O CHORAL SOCIETIES, &c.—An Experi- 

enced Conductor and Choirmaster desires a re-Engagement. 
Terms very moderate, X., 8, Bassnett-grove, Lavender-hill, 
Wandsworth-road, 8. 


T. JOHN’S, Kidderminster—WANTED, an 
able ORGANIST and CHOIRMASTER, Salary, £70. Apply 
to Rev. G. R. Kewley, Parsonage. 


S$ DEPUTY-ORGANIST or OTHERWISE.— 
Required by a Young Gentleman, aged Eighteen, an En- 
gagement where his musical abilities would be advantageously em- 
ployed. Has been accustomed to teach the Pianoforte; has also 
seves the Organ at Service. Address, Animus, 4, Bark-place, 
ayswater, W. 




















N ORGANIST and CHOIRMASTER, of many 
years’ experience, is open to an Engagement (in town). 
Address J.R., Novello, Ewer and Co., 35, Poultry, E.C. 
RGANIST.—WANTED by a Young Man, aged 
26, an Engagement, either in a Church or a Chapel where 
there is a good Organ, and opening for Teaching. Good testi- 


monials as to character and ability. Address, P.E., Novello, Ewer 
and Co,, 69, Dean-street, Soho, W. 





A liberal remuneration offered. | —— 


\ USIC for ADVENT and CHRISTMAS.—See 


list on page 236. 





Gotice of Remobal. 


\ ESSRS. NOVELLO, EWER and Co. beg to 
yt announce that on and after Monpay, DrcemBEr 2nd, 
the whole of their WEst-Exp Business will be carried on at 


No. 1, BERNERS STREET, W. 
Just published, price 63,, Book VIII. of 
MENDELSSOHN’S 


Hieder Obne Morte. 
Sold at half price. 


London: Novello, Ewer and Co. 


HURCH ORGANIST and CHOIRMASTER.— 

A Douceur (£5) is offered on Appointment, by a thoroughly 

qualified and experienced Gentleman. Good Organ and liberal 

stipend. Excellent testimonials and references. Address, at first, 
Dux, Novello, Ewer and Co. 


O THE CLERGY and Musical Profession.— 
WANTED a SITUATION as ORGANIST and Choirmaster, 
where there is an opening for Teaching. The advertiser, having 
had ten years’ experience in the Profession, and being also a good 
Pianoforte Tuner, can produce excellent testimonials. Would not 
object to pay for a good introduction. Address H.B., care of 
Messrs. Novello, Ewer and Co., 69, Dean-street, W. 


RGANIST. — A Gentleman, of considerable 
experience as Organist and Choirmaster, will be at liberty to 
accept an Engagement in or near London at Christmas. First-class 
testimonials. Competitions not objected to. Apply G.A., Messrs. 
Novello, Ewer and Co., 69, Dean-street. 
RGANIST WANTED for Winton-place, E.U. 
Church, Kilmarnock, N.B. To one properly qualified and fit 
to train a Choir, a salary of £30 will be given. Application to be 
made to, and further information received from, Mr. James Rose, 
Langlands-street, Kilmarnock. 


GENTLEMAN, of considerable experience, and 

well acquainted with both Anglican and Gregorian Music, 
wishes to take an Organist’s Appointment, or to act as Deputy 
where there is a good Organ. Address F,W.R., 35, Poultry, E.C. 


R. ROBERT W. PRINGLE, the Organist and 
Master of the Choristers of SS. Peter and Paul's Church, 
Newport Pagnell, will have a VACANCY after Christmas fora 
Resident ARTICLED PUPIL. A Magnificent Organ, just erected 
by Willis. Preference will be given to a Youth having a good 
voice and some slight musical knowledge. Must be a member of 
the English Church. References will be given and required. 
Address as above. 


O CLERGYMEN.—An Organist and Choir 

Master of many years’ experience, desires an APPOINTMENT 
in or near London. Moderate salary required, First-class refer- 
ences can be given. Address, E.S$., 63, Paradise-street, Rother- 
hithe, S.E, 


V ANTED an APPOINTMENT, as Assistant to 

a Musical Professor, by a Youth 17 years of age. Can play 
Organ, Pianoforte, take a Parish Church Service, and has some 
slight knowledge of Violoncello. No objection to a Music Shop. 
For particulars apply to W. H. Birch, 104, London-street, Reading. 


WaAnrep for Holy Trinity Church, Rotherhithe, 
a Principal TREBLE and TENOR. Salary for Treble ten, 


and for Tenor eleven guineas per annum. Choral Services. Apply, 
by letter, to Mr. Lawrence, No. 44, Princes-street, Rotherhithe, 5.E, 



































WANTED for the Church of Summertown, 
1 miles from Oxford, an ORGANIST. Salary, £20. For 
particulars apply to Mr. Hyde, Queen-street, Oxford. 
8 ORGANIST, or Deputy.—A Young Organist 
io seeks an Engagement in London. No salary required, M., 
, East-street, Lamb's Conduit-street, W.C. 





RGANIST WANTED.—An Organist, who will 

be required to instruct the Choir, is wanted for the Parish 
Church of High Wycombe, Bucks. Salary £40. Applications, 
with references, to be made to the Vicar and Churchwardens. 
Three manuals, pneuma’ic action; great organ 12 stops; swell 
10 stops, full compass; choir 5 stops; pedals 4 stops; couplers 5; 








4 composition to great organ, 2 ditto to swell, 
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PROFESSIONAL NOTICES, 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 

house, Chepstow-villas, Bayswater W., and Beaufort-road, 

Edgbaston. 
MISS LIZZIE WILSON (Soprano). 

Letters to be addressed to 84, Albion-road, Queen's-road, 

Dalston, N.E. 
MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 











MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


~ MISS HARRISON (Soprano). 
Concerts and Oratorios. ‘Terms moderate. Address Mexbro’, 
Yorkshire. 
MISS NEWELL (Soprano), 


Of the Leeds Town Hall Concerts, &c. For Oratorios and Concerts, 











Soprano. 
MR. HENRY C. SANDERS (Baritone). 


For Concerts, Oratorios, &c., 90, Hemingford-road, Barnsbury, N. 





For Oratorio and Concert Engage- 


Pupil of Mr. F. Kingsbury. 
square. 


ments, address 60, ‘T'abernacle-walk, Finsbury- 


MISS PATTIE HARGREAVES (Contralto), 
Teacher of Singing. Engagements for Concerts, Oratorios, «ce. 
Address 3, Cross Elmwood-street, Leeds. 


MISS E. CONGREVE (Teacher of Music), 
8, Maida-hill West. Two guineas per quarter, two lessons a week. 
A course of 10 lessons one guinea. Engagements to preside at 
Concerts, &e. 
MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 
MRK. RK. H. GLEDHILL (‘Lenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 
MR. DUMVILLE (Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
MR. D. DUXBURY (Tenof). 
For Oratorios and Concerts, address The Precincts, Peterborough. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor). 
For Oratorios. Concert Engagements, or Pupils, address 
25, Keppel-street, Russell-square. W.C. 
MR. WM. H. HILLIER (Tenore Robusto). 
3, Maismore-place, Peckham, S.E. 
MR. T. DODDS (Bass Vocalist). 
For Concerts, Oratorios, &c., address 21, Queen's-place, Leeds. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 
MR. WM. ROEBUCK (Basso), 


New College, Oxford. For Oratorios and Concerts, address as above. 
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\ USIC SENT ON SALE OR RETURN, ON 
L HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


\ USIG ENGRAVED, PRINTED, AND PUB. 
1 















































: TATIYD 7D | 
MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 
MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 

MR. JOSEPH SCATES, 

Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 

Address to his residence, 68, Gloucester-crescent, Regent’s-park. 


if T. R. WILLIS, Organ Builder, 


29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 














Second-hand Organs for Sale. 





LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B, mon 
Williams, 11, Paternoster-row, London. ton- 
YRAMPTON’S SPRING MUSIC FOLIO fo M 
Musical Times, expressly made for this work; price 1s, 6d. 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, Trad 
1s. 6d. and 23. For cheap edition of Glees, 1s. 6d. and 23, Whole. Burt 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway- aA 
street; and may be had of Messrs. Novello, Ewer and Co., and T 
from all music-sellers in the United Kingdom. rth 
wi 
\ USICAL LNSTKUMENTS FOR VOULUN. near! 
1 TEER, SCHOOL, AND FACTORY BANDS.—Saxhors, Guar 
Cornopeans, Bugies, Drums, Fifes, Flutes, Concertinas, Accordeons, Both 
and every other kind of musical instruments cheap. Self-instruo. reco 
tion Books. Instruments repaired. Price lists sent free. Joseph TL: 
Russell, 158 (late 80). Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 2+ 
— REED, STRING, AND DRUM AND | Ware 
FIFE BANDS.—Musical Instruments of every description, | I 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments stamp: 
bought or taken in exchange. Patterns, prices, and testimonials blishe« 
post-free. Music to suit any kind of band. Patronised by Her A 
Majesty's Army, Navy, Rifle Corps; also the principal professional | H 
and amateur bands in the United Kingdom. Pianofortes, Harmo- r f 
niums, and Harps, New and Second-hand, by the best makers, Lebar 
| UTLER’S MUSICAL INSTRUMENTS- AR 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- } 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in and Co 
use in all parts of the Kingdom and Colonies, giving universal Bellow: 
satisfaction. BUTLER'S ARTIST MODEL CORNET, the Easiest housed 
and most Brilliant Tone yet produced, in case, £6 68, Other Organs 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, catie 
Guaranteed, from £6 6s —Manufactory, Haymarket, London; and P : 
at 11, Ellis's Quay, Dublin Catalogues, with Prices and Drawings 7. 
of every Instrument, sent post-free. i 
| EASANT’S HARMONIUM and Harmonium oe a 
Fitting Manufactory is REMOVED from Kirby-street, to | fpei es 
3, Cow Cross-street, Smithfield, London. First-class Instruments W. Sne 
at low prices, Send one stamp for price list. Little K 
4 CCURATE METRONOMES, 1s. (post-free); 
f& Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet G E.. 
high, 78. 6d. D. ScHoLerteLD, Trinity-street, Huddersfield. ; me 
PEYOND ALLCOMPETITION.—T. R. WILLIS, | musical 
) Maker and Importer of Musica] Instruments. Established Organ an 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, the uppe 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, 0 | pedals, p: 
Wire, Harmonium Reeds, and Fittings of all kinds. List sentfor | give are 
stamp. 29, Minories, London, E. | snd pedal 
: and of 
DWARD GREAVES obtained Honourable Men- | 7 
‘1 tion at the Exhibition of 1851, and Medal at the Paris Ex- © To Mes: 
hibition, 1855. . map 
ZLOLIAN PITCH PIPES, all notes in the Octave—Diatonic and * T° lg 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. H AJ 
PATENT CHROMATIC TUNING FORKS, sounding all the | great barg 
tones and semitones of the Octave; a perfect guide for tuning House, Wi 
Pianofortes, &c., and for Leaders of Choirs. ——— 
THE ASOLIAN MUTE (a combination of the “A” Zolian 
Pitch-pipe and the Mute), for the Violin. Tz 
BLUE-STEEL SOSTENENTE TUNING FORKS, superior to © 
all others in tone and finish. 
HE PATENT PORTABLE METRONOME, *) syRoG 
very complete and perfect instrument for measuring time in keys 
music. From its small dimensions, and practical usefulness, it §§ nq most P 
adapted for all classes of musicians and singers. Price, with c& | Artists jn 4 
and susy , Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8; | R Cr 
Electro-plated, 88.; Gilt, 108. each. i — 
Superior Metal for Reeds, for Harmoniums, Concertinas, At | ARM 
cordions, &c. § of gr 
Manufactory, 76, Milton-street, Sheffield. § £4; five s) 





i £131 
RGAN PIPES.—Messrs. T. C. LEWIS and C0.) duiius 





( supply every description in Spotted and Plain Metal, Voiced RGA) 
or not, both Flue Work and Reeds. Estimates sent on applic A} 
tion. Manufactory, Shepherd’s-lane, Brixton, 8S. Chape 


ORGAN for immediate SALE.—Two manuals, 11 stops, and | Mahogany 
enclosed in handsome Gothic carved case, illuminated pipes. 4 excellent to 
Also, a SMALL ORGAN.—Six stops; Bourdon on pedals; Price £30 ca 


mahogany case; gilt front; general swell. For particulars, and 10 (\RGAD 
view. apply to T. C. Lewis and Co., as above. < 
Swell ( 





st andl Organ; 2 ve 
to be repiace 

Manley, §. } 

Truro, 


IOLIN STRINGS (Foreign).—The Be 
Cheapest to be had at TROST'S, 263, Whitechapel-rost, 
First at 8d., 4d., and 6d., post free, 


V 


London. 
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SLATE, Publishers’ Book and Music Binder, 


» 7and 8, Rolls’-buildings, Fetter-lane. E.C. 





TJARMONIUMS of superior tone, from 5 guineas; 
Pedal Har- 


5 stops. £8; 8 stops, £10 10s.; 15 stops, £25. 


Metzler and Co.'s Publications. 


, GREAT Marteoroven Street, Lonpon, W. 








moniums of a'l kinds made to order. G. Moutrig, 22, Werring- 
ton- -street, an Hs ot N.W. Trade supplied. - O U N O D ’ Ss FA Vv O U R ITE Ss O N G S.— 
MPO RT AN i} to Bandmasters, Musicians, and The Guardian Angel (in C or E flat) << 2 
Bands now forming.—The Best and Cheapest House in the Ring on, sweet Angelus a —- 33. 
Trade is THOMAS CAMPTLON, Musical Instrument Maker, Only last night (Dream song) .. a, 


Burbage, Leicestershire. Prices and patterns free. 
‘T, BX, and 


O be SOLD, a Brass CLARION 
donble tube, with 13 German silver keys and 2 ring holes, 
with mahogany velvet lined case. Is an excellent Instrument, and 
nearly new. Price £3 
Guarnerius; is of handsome make, with bow complete. Price £5 
Both Instraments have been used in a Musical Society, and can be 
recommended. Address as above. 


ARMONIUMS, full compass, from £5.—One 
stop, 5guineas; 3stop, 6 guineas; 8 stops. £9; 10 stops. £12, 

at B. W. Edward Trost’s Great Eastern Musical Instrument 
Warehonse, 263, Whitechapel-road, London. Price list post free. 


IRST Vill not break 














VIOLIN STRINGS.—Will 

tuned up to La, never turning false. One returned for six 
stamps, sent to Mr. Youen’s Assembly Rooms, Poplar, E. Esta- 
blished 1844. 


ARMONIUMS.—Harmoniums not to be sur- 
passed in quality, tone, or touch, in elegant polished case 
price from £5 53. Send fora list. G. Camp, 81, Tottenham-court- 
road, N. The Trade supplied 


RGAN FACTORY, 141, late 9, Stanhope-street, 
Hampstead-road, London.—-T. NORTON supplies Gentlemen 

and Country Dealers with every materia! required—Sound Boards 
Bellows, Pipes, &c. Instruments Repaired, Tuned, and Ware- 
housed during alterations of Churches. New and Second Hand 
Organs for Sale or Hire. German Pedals to Pianofortes for 
practice. 


AND W. SNELL’S IMPROVED HARMO. 

« NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with full description (including 

their new stop, the Tirasse tenuto), free on application to E. and 

W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street ‘North, Camden-town. Trade supplied. 











From Rev. R. Ricarps, "Ware, Herts.—May Ist, 1867 
Gentlemen,—The large and handsome Harmonium you made for 
me gives entire satisfaction. In my judgment and that of the many 
musical friends who have tried it, for rapidity of utterance, for 
softness, sweetness, and purity of tone; and in rendering both 
Organ and Pianoforte Music it cannot be surpassed. The stops on 
the upper manual are exceedingly soft and dulcet. The knee 
Pedals, particularly when in conjunction with the expression stops, 
give a very effective swell to either manual. The various stops 
snd pedals which it possesses allow of many charming combinations 
and of a great variety of orchestral effects. 
‘Ire —_ very truly yours, 
_To Messrs. E. and W. Sneil. ROBERT RICARDS. 


O Pianoforte Dealers, Shippers, and Others.— 

A Job Lot of COTTAGE PIANOS and HARMONIUMS, a 

great bargain. About 40, together or singly. H. Cassini, Finsbury 
House, Wi Wood- -green, 1 near | London. 











ROGER’S GUINEA CONCERT FLUTES, 


keys, patent head, &c. These Instruments are the che ipest 
and most perfect of any in the trade. Patronised by the leading 
Artists in the Profession, Lists post free. 

R. Croger's Warehouse, 1x4, Whitechapel-road. London. 


ARMONIUMS.—ENGLISH ITARMONIUMS, 

of great purity of tone and substantial workmanship, from 

: five s’ Ops, seven guineas; seven stops, £8 15s.; ten stops, 

fs 103.; fourteen stops, £24. Send for iliustrated catalogues.— 
Julius Layland & Co.. 67, Blackman-street, Borough. 


RGAN, CC to F, suitable for a small Church or 
Chapel: containing 5 stops, 24 octaves of pedals, handsome 
Mahogany case, gilt pipes in front, in very good order and an 
excellent tone. Sold to be replaced by a larger Organ. Lowest 
Price £30 cash. Apply J. 0. J.y  Post- oftice, , Tarporley, Cheshire. 


\RGAN.—CO to F; 











“14 stops; 7 in great, 5 in 

swell (Tenor F), and 2 couplers ; large scale Bourdon pedal 
Organ; 2 octaves of pedala, 3 compositi: n pedals; dealcase. Sold 
to be repiaced by a larger Organ. Price £50. Apply to Rev 


mney, 8. Paul's, Devonport; or to Mr. Hele, Organ Builder, 
0, 


le] 


Also, a fine-toned Double Bass, a copy «f 


Night and Morning (Reverie) .. «sa a 
Where the wild flowers blow (in D and F) we 
Earth is no lasting place (Cantique) + 1s. 6d, 
All beautifully illustrated. 
Metzler and Co., 37, Great Marlborough-street, London, W. 


N THE SUMMERS LONG AGO.—New Song 


by Artuur SuLiivan. 2s. 6 
Metzler and Co., 37, Goons Marlborough- -street, W. 








MADAME SAINTON-DOLBY'S NEW SONG. 
THOUGHT OF THEE.—Composed by 


Lvpers. (Sung by Madame Sainton-Dolby, and always en- 
cored, Price 3s. 
Metzler and Co., 37, Great Marlborough-street, W. 


HE SABBATH DAY AT SEA.—New Song. 
By the Composer of ‘ Rocked in the cradle of the deep.” 4s. 
Metzler and Co., 37, Great Mariborough-street, W. 








CHRISTMAS PRESENT. 
AYDN’S 83 QUARTETTS.—New LEdition. 


i Printed on large-sized thick paper, from entirely new plates. 
Very handsomely bound, gilt edges. The Four Volumes complete, 
Three Guineas. 

Metzler and Co., 37, Great Marlborough-street, W. 





CHRISTMAS PRESENT. 
LD ENGLISH CAROLS for the Merry Time 


of Christmas. With an introduction by Dr. Rrapavtt, Ar- 
ranged for Four Voices, with accompaniment. Price 4s., limp 
cloth. 

Atso, a Superior Edition of the same, printed in Gold and 
Colours, on extra fine paper, handsomely bound, gilt edges, &c., 
suitable for presents, price 10s. 6d. 

Metzler and Co., 37, Great Marlborough-street, W. 


LD ENGLISH CAROLS. Separately. Price 

3d. each :—‘* God rest you, merry gentlemen”—The Cherry 
Tree Carol—The Angel Gabriel—A Virgin most pure—The Babe 
of Bethlehem—“ I saw three ships "—The Lord at first had Adam 
made—In Excelsis Gloria—The First Noel—The Boar's Head Carol 
—Song of the Angels—Hark! the Herald Angels sing. All ar- 
ranged for Four Voices, with Organ or Pianoforte accompani- 
ment. 





Metzler and Co., 37, Great Marlborough street, W. 





CHRISTMAS PASTORALE. 


\ HILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT. By J.R. Scuacuner. Solo, 2s, 6d 

Duet, 3s. Post free at Half-price. 

Metzler and Co., 37, Great Marlborough-street, London, W. 


HRISTMAS ANTHEM by J. L. Harrtoy, 
‘Hosanna to the Son of David.” S8vo. Price 2d. Folio 

Edition, 1s. Expressly written for Country Choirs. 

Metzler and Co., 37, Great Marlborough-street, W. 


HE CHOIR for Nov. 30 contains a CHyristmas 
AytueM, by J. L. HATTON, “Let us go now even unto 

Bethlehem,” and the usual papers on Musical Subjects, Reviews, 

Correspondence. and Musical News, Price 3d., post free4d. Pub- 

lished fortnightly. Subscriptions 4s, 4d. half yearly, post free, may 

be sent to the Publishers, 

Metzler and Co., 37, Great Marlborough-street, London, W. 


Mae & Co.’s NEW MODEL ENGLISH 
1 PIANOFORTE, in very handsome Rosewood or Walnut Case 
with elegaat fret. 7 Octaves. Price 36 guineas. The tone and 
touch of these instruments give the greatest satisfaction, and their 
durability can be guaranteed. A photograph will be sent on 


application, 

Metzler & Co., 
NO OT IC ICE ‘TO ) THE TRADE. —METZLER & Co.'s 

New I}lustrated Wholesale Catalogue of MUSICAL INSTRU- 

MENTS. &c., the prices in which have been carefully revised, is 

now ready, and will be forwarded on receipt of Business Card and 

two postage stamps. 

Metzler and Co., 37, Great Marlborough-street, W. 














37, Great Marlborough-street, London, W. 
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Roya 
Al 
ARCHIBALD RAMSDEN’S nay 
(DAWES'S PATENT) wie 


MELODY HARMONIUMS 


SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 


“The Melody (la partie chantante) should always be clearly and distinctly enunciated, like the tones of a beautiful voice, above 
the subdued accompaniment of an orchestra.” —THALBERG. 
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: ae : apie that it 
Y undert 
’ man's | 
DAWES’S PATENT MELODY HARMONIUMS, | & 
i i ity dua 
itv | ained in this class of instruments, have also the extraordinary capability of gra 
Besides possessing . eae, an words, additional tones to the melody, with a power and variety po - 
giving a perfectly clear and di f melody stops employed; thus producing the effect of one or more solo instruments being used by € 1 
in proportion to the number 0 an vith r 2 addition to, the full harmony upon the other stops or portions of the instrument. This — 
po roe a a cedall tener Gaia which was before ea 9 — the wy best Harmoniums, and gives a life and | — 
pcseotiedf taknadt, i t admirers of the instrument. 
expression beyond the pe: te pens aye the further advantage of enabling the performer, when playing a be 
ee se h ral sht hand, to use the whole range of keys below the melody for a left hand accompaniment upon different ie 
anager pene wee ms in the range (on account of the melody stops being constructed to give the melody only when the oe 
— goa pn on { This isa desideratum fully appreciated by all musical professors and others who have used the Melody of eC 
melody kn fl R 3 J 
Harmonium. i , tiful effects are produced ENTIRELY BY SELF-ACTING MECHANICAL MEANS, St, Paul 
rently impossible and indisputably beau si : B wenn a pitches 
owe Me... bing re ths at of the player, except the swelling or accenting of this additional melody by means of a pedal or ctv 
* knee swell.” ially structed for Churches, Chapels, or Schools. The advantages to be derived protesso 
f aula, a a ee ies ee ot clearly brought out as to render it almost impossible for a choir to sing bx 
ont of tune, when accompanied by one of these instruments. leiken 
| square, 
_  masical 
| / U / given to 
THE PATENT MELODY HARMONIUM, ern to 
No 1 p pon Ah 
gag of amate 
With Three Stops, and “ Knee Swell” for Melody. which th 
- ; JINEAS. ROSEWOOD, 20 GUINEAS. Hanover. 
oy OR LIGHT BIRCH, 18 GUI) : —ooeh, f 
PRICE:—OAK time bee 
( ONIUM vie 
- N/ } th the | 
THE PATENT MELODY HARMONIUM, ae 
‘ e ventus 
No. 2. aa monthly r 
ver (QUEEN'S MODEL, as supplied for Her Majesty's use,) which a fe 
, ea oa r . ’ ‘ , , . quantity o 
With Nine Stops, and « Knee Swells” for Melody pig eng acciaaiadal fetta 
RAG Rw 95 GQ NEAS., } 2: i %, ach nu 
PRICE:—OAK, 23 GUINEAS. ROSEWOOD, 25 GUINEAS , gen 
; —. 
7 vy » pen of Mr. 
‘ Y characteris 
THE PATENT MELODY HARMONIUM, chs 
No. 3 ) ovement 
eer ypify the 
i 7 <nee Swells” for Melody and Grand Jeu. i 
With Eleven Stops, and “ Knee S$ f j 1T. 82 GUINEAS woof of hu 
c y D, 82 GUINEAS. WALNUT, 82 GUINEAS. | [tofh 
PRICE:—OAK, 28 GUINEAS. ROSEWOOD, NE son toa 
: = piece 
is followed 
THE PATENT MELODY HARMONIUM, ) cares 
83. 
No. 4, ' bw more 
4 re vin T tra b ) Such a tune 
With Thirteen Stops, and ‘‘ Knee Swells” for Melody and Grand Jeu rr 


nee i . TEAS JALNUT, 40 GUINEAS, ' not but ad 
PRICE :—OAK, 85 GUINEAS, ROSEWOOD, 40 GUINEAS. WALNUT : more 
» Temain ler 0 


yr / a4 5 by Mr, Syd 
N \ accep tabl 

THE GRAND PEDAL MELODY HARMONIUM, | ean 
j No. 5 — numt 

oe 3 ain f 
With Twenty Stops, 24 Octaves Pedals, 16 and 8 Feet Tones, Separate Blower, and 2 Ranges of Melody Reeds, Bal and ~ 
” : . PRICE :—80 GUINEAS. eed paper 
Asbite 1867 = =~ W 
7 ize ardec English Exhilitors at the Paris Exhibition, 1867. ey are here 
(S” These Instruments obtained the only Prize Medal awarded to English Exhilito door 
way to every 
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ARCHIBALD RAMSDEN: Manufacturer, Leeds. 
SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 
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+ Temainder of the number is made up by a cleverly written ‘ caprice,’ 
) by Mr, Sydney Smith, entitled ‘ Bright Hours,’ a piece that will be 


Reeds, 


» marvel of cheapness. 
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AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 


OSCHELES, J.—‘ Domestic Life,” Twelve 
Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. net. 





ALLY EXPLAINED, with an Appendix for the use of}, OF SENSES Se 
feghy deboo! By Henry C. Lunn, (Member and Professor of the No. 2 1 ay Sister . : : No.8 gry ge 26 
Royal Academy of Music.) Price 1s. 6d. 3 Altercation :° . 2 6| 9 Soldier'sLife . 3 0 
Also, the same work (with a Chapter addressed to Pianoforte 4 Grandfather's dance 3 0} 10 Serenade. , 20 
players, in place of the Appendix.) Price 1s. 5 Elegy 2 a - 2 6) 11 Quickstep ‘ « & ¢€ 
London: C. Jefferys, 21, Soho Square. 6 Afugal waltz. . 5 0| 12 CanonallaTarantella4 0 
7 The Harper’sballad. 3 0! 





T0 APPEAR ON THE FIRST OF EVERY MONTH, 
price One Shilling, 
ANOVER SQUARE: 


A Magazine of 
NEW and COPYRIGHT PIANOFORTE and VOCAL MUSIC, 
by the most Eminent Composers. 
Edited by LINDSAY SLOPER. 





(From the Daily Telegraph, Nov. 4.) 

“A novelty has just been brought out under the above title. Now 
that it is a fait accompli, one cannot but wonder that some such 
undertaking has not been started long ago. Ever since the Gentle- 
man's Magazine was first projected the number of monthly journals 
devoted to the publication of literary essays and papers has been 
gradually and continually increasing, and it is probable that there 
was never so much activity displayed in this particular branch of 
composition as at this moment. So important, indeed, has this 
special branch of journalism become, that the day on which the 


There is too little pianoforte music comparable with this put for- 
ward atthe time present. These twelve duets are full of idea, 
humour, and capital science—wrought out cautiously, yet without 
fear of consequences—vide the Fugal Waltz, No. 6, and the Canon 
alla Tarantella, No. 12. Both contain problems to be solved, but in 
neither is the solution of the problem pedantically obtruded. Prof. 
Moscheles never writes unless he has something to say; and the 
least important of these twelve duets, which cannot be too strongly 
commended to duet-players of all ages and capacities, has some 
phrase of unborrowed melody—some happy touch of artful science 
—to remind us that we have to do with a new work by one who 
has been from first to last an original thinker and (in his day) an 
incomparable exhibitor of the pianoforte, with its modern effects 
and wonders.—Athenwum, October 26th, 1867. 

London: Novello, Ewer and Co. 


ATRIOTIC PART-SONGS. For the use of the 

Army, Navy,* and Volunteers. Edited by J. Trruxarp. In 
one Book, price 1s., or, in separate numbers, as under, price Onz 
Penny each. For Mixed Voices (S.A.T.B.) 





monthly periodicals are published has for very many years been a God save the Queen. 
time p dacs ceneptienadl wentnets that it has Bae 8 particular | 1 {ihe Island. eee oo ss» Weber. 
designation, and ‘Magazine Day’ has long been, for all the mag- |, England’s Heroes... te Reichardt. 
aates of Paternoster-row, as momentous an epoch as settling-day | < Ar k of Freedom ove -- Haydn. 
for thespeculators of the Stock Exchange. Thackeray gave anew|® Wellington (Was blasen die Trompeten ?) 
impetus to this department of literary industry by the origination |4 The British Grenadiers 
of the Cornhill Magazine; and since then Temple Bar, Belgravia, and|® Bonnie Dundee _ 
St. Paul's have further widened the broad track that was first |¢ The Emigrant Ship oe +» Gross 
cleared more than a century ago. But although music has been The Song of Songs... A. Methfessel. 
cultivated of late years to a greater extent even than literature, no 7 March of the Men of Harlech 4 

F 8 Ye free-born sons J. Tilleard. 


professor or publisher has until now had the obvious idea of at- 
tempting for his own art what has so long been successfully 
effected for letters. Mr. Lindsay Sloper is the Columbus who has 
broken the egg, and Messrs. Ashdown and Parry, of Hanover- 
square, have titted out an expedition into undiscovered regions of 


9 
10 Rule, Britannia eco 
11 Danish National Song . oes 


Dunois the brave (Partant pour la Syrie) 
eee Dr. Arne. 
- Hartmann 
For Men's Voices. (a.7.B.B.) unless otherwise marked. 
God save the Queen 


musical activity. Following the example of Thackeray, he has|12 /¥ . 
given to his sleenaine an appellation which is derived from the]. {England's Heroes ene +» Reichardt. 
place of business of his publishers. But he is more fortunate in the |!> Wellington (Was blasen die Trompeten ?) . 
locality, inasmuch as ‘ Hanover-square’ is associated in the minds |!+ The British Volunteer... .. Swiss Volkslied. 
of amateurs with their first hearing of almost all the masterpieces 15 The British Grenadiers (.1.B.) 
which they most venerate and love. In the old concert-rooms of |16 Ye Mariners of England (1.1.B.) ... Dr. Callcott. 
Hanover-square many of the greatest works of the greatest masters |__ (The Emigrant Ship ... eve Toss. 
—such, for instance, as the Choral Symphony—have for the first | 17 } The Battle of Trafalgar es Weber. 
time been endowed with the breath of life; while every music Gaudeamus one on Studentenlied. 
lover must refer to the same classic ground his earliest acquaintance |18 March of the Men of Harlech 

19 Rule Britannia ‘ Dr. Arne. 


with the genius of every great musician. The title, then, of Han- 
over Square is peculiarly appropriate to the new venture, and ‘new’ 
the venture emphatically is. There has, it is true, been no lack of 
monthly magazines in which old music has been republished—in 


* Ordered by the Lords Commissioners of the Admiralty to be 


supplied to Ships’ Schools. 
London: Novello, Ewer and Co. 





which afew popular pieces have been ingeniously supported by a 
quantity of ‘padding.’ But, so far as we know, there has been no 
periodical publication consisting exclusively of original matter. 


A™ DR. WESLEY’S ANTHEMS at Novello, 


Ewer and Cv.’s. 





Each number is to contain two pianoforte pieces and two songs. 
The first number, which lies before us now, is in every respect 
admirable. It opens with a piece from the accomplished and ready 
pen of Mr. Benedict—a highly favourable example of his thorougly 


ry WESLEY’S CHANT SERVICE. Morning 


and Evening. Novello, Ewer and Co. 





characteristic manner. ‘ Sorrows and Joys,’ as the ‘ musical sketch’ 
is entitled, is a somewhat ambitious and elaborate piece, in several 
movements, the varying character of which may be supposed to 
typify the tears and smiles that make up the mingled warp and 


EW SONGS by S. S. Wester :—By the Waters 
of Babylon—Orphan hours—The Year is dead. 
Novello, Ewer and Co. Cramer and Co. 





woof of human life, the impressive chorale which brings the compo- 
sition to a lusion thus symbolizing the consolation found in 
religion. The allegretto movement is especially elegant; but the 
entire piece is, in the highest degree, artistic and imaginative. It 





1 


\fONARCH WINTER. Four-Part Song. Poetry 


by W. 8. Passmore. 
8. 6d. Vocal Parts, 1s. the set. 


Music by 8. 8. Stratton. Score, 
London: Novello, Ewer and Co. 





is followed by a new setting, by Mr. Arthur Sullivan, of Tennyson's 
charming cradle-song ‘What does little birdie say?" Nothing 
could possibly be more simple than the melody, and no melody 
could more exquisitely translate the gentle words into music. It is 
such a tune as ‘ knitters and spinners in the sun’ might love to sing, 
and yet so perfectly lovely that the most exacting connoisseur can- 
not but admire it. We shall be much mistaken if this berceuse do 
Not prove equally popular in the nursery and concert-room. The 


D 


acceptable to many drawing-room performers, and a ballad, ‘ Bessie 
Bell,’ from the inexhaustible portfolio of Mr. Henry Smart. The 
second number, to be published on the Ist of December, will con- 
tain pianoforte pieces by Messrs. Silas and Kuhe, and songs by Mr. 
Balfe and Miss Gabriel. The magazine is excellently printed on 
800d paper, of octavo size, and, being sold for one shilling, isa 
| If published in the ordinary manner, the 
four pieces would certainly be priced at twelve shillings, whereas 
they are here offered for as many pence. We shall expect to see the 
Hanover Square side by sice with the Cornhill and Tinsleys’ on every 
railway bookstall in the kingdom, Thence it must soon find its 
way to every drawing-room.” 


: IMPORTANT TO SINGERS. 
UST PUBLISHED. A New Edition of the 
DEVELOPMENT OF THE VOICE. Composed by Jonn 
"Estz, Doc. Lit., &c. This work may now be had in the following 


forms. 


Six Numbers (Second Paper) neat wrapper. 1s. each. 

Three Parts (Best Paper) Magenta cloth flush. 3s. each. 

One Volume (with appendix) cloth, gilt edges. 10s. 6d. 

This work is used for the tuition of the choristers of Ely, Winches- 
ter, and Canterbury Cathedrals, &c. 

London: Novello, Ewer and Co., or Dr. Jonn b’EstE, M.A., 24, 
Dorchester-place, Blandford-square, N.W. 


EV. R. HAKING’S PART-SONGS. 
For s.4.T.B., and for Male Voices, 3d. each. 
Song of the old Bell, 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 








London: Ashdown and Parry, Hanover-square. 


Ring-a-ding-a-ding. 
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" MUSIC AND MUSICAL INSTRUMENTS. 
N ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION at their House, 47. Leicester-squire. W.C. | 
(West side), about the middle of December a large Collection of | 
Classical and Modern Music, Operas and Oratorios, many in full} 
score, &c. Also, Musical Instruments of all kinds. 
*,* Musical Instruments for this sale can be received up to De- 
cember 10th. 


RGAN LESSONS and Practice, on a fine new 

Instrument, with two manuals, 15 stops, 24 octaves of pedals, 

with Bourdons throughout. Terms moderate. Allen's Musical 
Instrument Warehouse. 17, Percy-street, Bedford-square, W. 


S SOLO PIANISTE, or Accompanist—Public 


or Private. E.V., 161, Barnsbury-road, Islington, N. 


KGANIST and CHOIRMASTER WANTED.— 
Salary £20. Apply to the Rector, Kettering, Northants. 


O MUSIC SELLERS.—An Assistant, of many 

years’ experience, wishes an Engagement in Town or Country. 

Can read at sight, Tune, Repair, and has no objection to act as 
Deputy Organist. Address J.M., 22, King-street, Chester. 


LACKPOOL, Lancashire —MUSIC BUSINESS 

to be Disposed of, with excellent Hiring and Tuning Con- 

nexion. Only small Stock of Music and Instruments to be taken at | 

valuation, for cash. No goodwill. Immediate application to Z., 
Post-office, Blackpool. 


eé at Christmas by a Trained, Certi-| 

ficated Experienced Master a Situation as ORGANIST and | 
SCHOOLMASTER. Special Organ references can be given. Draw- | 
ing. Address, T.B.S., 33, Radnor-street, King's-road, Chelsea. 


ANTED, in a small Country Village, as 

ORGANIST, a Young Man capable of training a Choir to 

sing Gregorian Music. Wilting also to assist in the School in the 

morning and teach on the Sunday. Salary £30. Address the 
Vicar, Granborough, Rugby. 


USIC BUSINESS for SALE, or Partnership.— 

A small Business, situated in the Western District of London, 
and capable of great extension. The reason of the present occupier 
for parting with same being want of sufficient capital. Particulars 
of Mr. F. Lucas, Accountant, 26, Maddox-street, W. 
































HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. } 
V ISS ANNETTE HIRST, Mr. T. HARPER, 
i and Party. will appear—Nov. 29th, Northampton (Jfessiah) ; 


























R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the | 

Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


NO PIANOFORTE TUNERS.—Wanted a Gen- 











tleman, who is a good Tuner and can assist in the Counter 


Department of a Music Warehouse near London. If able to act} 


as Deputy Organist extra terms would be given. Address stating | 


all particulars to J.AS., 69, Dean-street, Soho. | 





ANTED a Young Man as Assistant TUNER, 
aud with a knowledge of the Music Trade. Fabian’s, Circus- 
road, St. John's-wood. 


HE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


NOTICE OF REMOVAL. 

OHN D’ESTE, Doce. Lit., &. Practical Teacher 

of Singing, removed to 24, Dorchester-place, Blandford-square, 

N.W. GRATIS, post-free, 2 stamps, “ Practical Hints upon Sing- 

ing, and Power of Voice.” (A few copies only remaining, it will not 
be reprinted.) 


EEDS MADRIGAL and MOTET SOCIETY. 
President—The Right Honourable Lord LoNDESBOROUGH. 
Conductor—Dr. SPARK. 

BENEDICT'S ST. CECILIA will be given in the Town Hall, 
under the direction of the Composer, together with Mendelssohn's 
** LORELEY,” &c., on 

WEDNESDAY EvENING, 4th December. 














The Band and Choir will number 200 Performers. 


Reserved seats, 5s.; second seats (reserved), 3s.; unreserved, 


2s. 6d.; back seats, 1s. 

Honorary Members subscribing One Guinea are entitled to select 
two reserved seit plases for all the Concerts, A Pian of the Hail 
and Tickets are mow ready at Hopkinson Brothers, Commercial- 
street, Leeds. 

By Order of the Committee, 
JOHN WILKINSON, Chairman. 
CHAS. E. WURTZBURG,) Hon. Secs 
WM. 8B. CHEVELEY, [--" "= 


HE CECILIAN QUARTET (Messrs. C. 
Wilmer, Alfred James, PD. Curtis, and R. Spirrow) are open 

for Engagements for Dinvers, Concerts, &. Address Alfred James, 
Delevanti's Musical Library, Brompton-road. 




















i ASTRAY. 
| WILLIAM SPark, Mus. Doe. Price, 1s. 3d.; vocal parts, 1s. 
| London: Novello, Ewer and Co. 
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30th and Dee. 2ad, Liverpool; 3rd, Botton (Messiah) ; 7th Chester; 

19th, Cambridge (Vessivh); 30th, Birmingham; 31st, Elland. For — 

engagements, en route, address 25, Evershoit-street, Oakley-square, Bene 

N.W. TH 

POLLO QUARTET (Vocal).—Engagements 
for Dinners, Svirées, Concerts &c. Adress Shirley Hodson, 

Secretary, 12. Chadwell-street, Myddelton-square, E.C. ; 
SMALL ORGAN, in a very unfinished state, Ne 
to be Disposed of on easy terms. Address E.J.R , Dorking, | whic 

RACTICE.—ORGAN for SALE, built 1866, harm 
Two manuals, 2} octaves C pedals, stopt diapason to swell, to th 
open diapason to great, coupler and swell. Apply at 85, Connaught. 0 ; 

terrace, Edgware-road, W. for C 

RGAN for SALE.—A superior Instrument, said evide 
to be by Renatus Harris; containg 44 stops, with pedals, &¢, WI 

In perfect order; handsome case. Price 35 guineas. Apply, after as to 

6 p.m., to C.R., 12, Barnsbury-street, N. chara 

RGAN for SALE.—For architectural reasonsit § mover 
is intended to part with the present Organ in Quebec Chapel, yariot 

It is a good Instrument, with three rows of keys and 28 stops, and 

was almost entirely new in 1859. It is considered to be worth persor 

£600, but as it is wished to build the new Organ as speedily as not, iz 

possible, it would be sold for £300, Trial of it can be made on a 

application to Mr. C. G. Verrinder, Mus. Bac., Oxon., 19, High- of his 

street, Manchester-square. A liberal commission will be allowed uatura 
to professional gentlemen. Aas 

- minim. 

RGAN for SALE.—Handsome Grecian front than ¢ 

speaking pipes, by Flight and Robson, finished by Bishop; regula 

8 rows of keys, 2 G's open pedal pipes down to 3 C's. Fit for 

Concert Room, Church, or private purposes. To be sold a bargain, of note 

Address G F.H., Messrs. Novello, Ewer and Co., 69, Dean-st., W. custom 

RGAN.—(No reasonable offer refused); cou. [| perfor 
taining 2 manuals, 8 stops, pedals, and compositions. Mr. Hande! 

Pate, 23, Huntingdon-street, Caledonian-road, Islington, N. in the 
RGAN for SALE, CC to G; 6 stops, 2 octaves the D 

of pedals, 2 composition pedals. Blows hand and foot waver: 

Apply to J.L., 16, Fish-street-hill, E C. vhich 

( RGAN (Inauguration of the New), Built by | 4j, pa 

Mr. G. M. Holdich, for Union Chapel, Compton-terrace, | y 

Islington. ‘The following performances will take place in the |) A cons 

Chapel, viz., an Organ Recital, by Mr. W. T. BEST, of Liverpool, spiritles 

on WEDNESDAY EvininG, December 4, at Half-past 7. Tickets, } st 

One Shilling each (which must be previously procured), may be Tenuo 

|had of the Chapel Keeper after any of the week night services; of consequ 

| Mr. Owen, 234, Upper-street (opposite the Chapel) ; of most of the manner 

| Booksellers in Islington; of Messrs. Novello, Ewer, and Co., 35, 

Poultry, and 69, Dean-street; and Mr. Puttick, 47, Leicester- therefor 

square. all the 

On Fripay Eventnc, December 6, at Half-past 7, a performance thei 

of Organ Music by Mr. E. PROUT, B.A., Organist of Union Chapel, _— pr 

Professor of the Pianoforte in the Crystal Palace School of Art, &e. Psalm-t 

| Also a Selection of Sacred Vocal Music by Mrs. Sidney R. Smith, the leas 

Madame Schneegans, and a numerous and efficient choir, Admis- | 

sion by Tickets only, which may be had gratis as above. On this Ih tes 

Evening a Collection in aid of the Organ Fund will be made. quences 

On Sunpay, Dec. 8, Sermons will be preach d at Quarter before to ’ 

11, and Half-past 6, by the Rev. Henry ALLon, when Collections wn, w] 

, will also be made. very mu 

| — 71 Tia i 

‘QHORTHAND.—PITMAN’S PHONO- | ¢horister 

GRAPHY is taught in Class at 7s. 6d.; or Private Instruc- chosen f 

| tion given, personally or by post, for £1 1s., the Perfect Course of | more he 

| Lessons. Apply at 20, Paternoster Row, E.C.. Phonography isof § b 

| special value to all interested in Elocution or Singing. fi — 

PWELVE OVERTURES, arranged for the ' 5) B8ees. 

| ORGAN, BY W. T. BEST. | pe accen 

| SPOHR—* epee sae oe a ~ he might 

— “ Pall of Babylon.” 23. tish dient 
as | ant past ter . 2s. gish disci 
MENDELSSOHN—" Atha'ie" 2s, treatment 

| — Military Overture 2s, that a mi 

| — “St. Paul” . oe 5 be 
HANDEL—* Porus” , * sung s 

| as | NB aTY oe . struck up 
“ fa”? Ory 

| =D ofaee tunes for 

| — “Samson” es 2s. minims, a 

| —— * Oceasivnal Oratorio” ... ses 2s. had no sp 

| London: Novello Ewer and Co hands of | 
| 4 LL WE, LIKE SHEEP, HAVE GOVE | formance, 


Full Anthem for Four Voices, Composed by f With all th 
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Norto seem captious in protesting against a fancy: 
which, however useless, might be proved to be as 
harmless, I needs must show the practical objections 
to the employment of Elizabethan notation specially 
for Church Services and Psalm-tunes, and the most 
evident proofs of the same. 

While everyone is aware that the value of notes, 
as to duration, is wholly relative,—that no sign nor 
character can indicate the slowness or quickness of a 
movement, but only the proportionate length of the 
various members of each bar; there is scarcely a 
person in the habit of musical performance who is 
not, in spite of himself, of his better judgment, even 
of his daily experience, inclined,—one may suppose 
uaturally inclined,—to sing or play semibreves and 
minims somewhat more slowly and far more heavily 
than crotchets and quavers, though the same beat 
regulates the time of the former and the latter method 
of notation. Such inclination is not lessened by the 
custom, very frequent in church, of alternating the 
performance of pieces written in the notation of 
Handel’s time and our own, with others that stand 
in the characters of the earlier period of pieces, like 
the Dettingen Te Deum, written in crotchets and 
quavers, with others like the Service in F of Gibbons, 
which exemplify the stately white characters that in 
his day were common to sacred music and profane. 
A consequence of this inclination is a drawling, 
spiritless manner of singing, which resists very 
strenuous exertions to correct it; and a far worse 
consequence is that, being corrected, the tedious 
manner gives place to one more inappropriate and 
therefore more offensive, a manner of disregarding 
all the suggestions of written signs, distinct from 
their precise signification, and singing Services and 
Psalm-tunes with a gay, brisk levity, that is, to say 
the least, irreverent. 

In testimony of the former of these ill conse- 
quences, let me tell of a choir-master in a country 
town, who spent as much pains as intelligence, and 
very much of both, in the endeavour to train his 
choristers to sing with animation the simple music 
chosen for them. Like many another prodigal, the 
more he spent, the less he got in return for his dis- 
bursements, and the less he was respected by his dis- 
bursees, In vain he explained the movement and 
the accent he required ; in vain he beat the time; 


gish disciples would have sympathised with its mal- 
treatment, would have foregone their prejudice 
that a minim was a long note and should, in reason, 
be sung slowly. My acquaintance, the choir-master, 
struck upon the device of transcribing the Psalm- 
tunes for a certain Sunday in crotchets instead of 
minuns, and with four instead of two ina bar. He 
had no special rehearsal, but gave the parts into the 
hands of his executants only at the moment of per- 
formance, and the music was sung at the speed and 
With all the emphasis he had fruitlessly striven to 


It must be admitted also as a testimony equally 
strong, though of a different character, of that evil 
consequence of the notation alla breve, that all modern 
editors of Handel’s Messiah divide the chorus “* And 
with His stripes,” into half-bars—this having been 
first printed with four minims in a bar, but appear- 
ing in all our reprints with double the original num- 
ber of bars, and with but two minims in each. Here 
is surely sign suflicient of the inconvenience of the 
original notation, in the attempt at its improvement. 

In further testimony of that ill consequence, let 
me adduce the Overture to A Midsummer Night's 
Dream, which Mendelssohn wrote in tempo alla 
breve, with two groups of four quavers in a bar. In 
this form are the score and the separate orchestral 
parts printed; but the author complained always of 
the ditticulty, if not the impossibility, of animating 
a band, particularly in England, with the feeling he 
wished to be embodied in the music. Accordingly, 
when he arranged the work for publication, as a 
pianoforte duet, he changed the quavers of the 
original into semiquavers, and wrote four groups 
instead of two in each bar, and thus he secured a true 
comprehension, and, where executancy was adequate, 
a correct interpretation of his meaning. 


Let me add yet more to the testimony I have 
drawn from Church and concert experience. The 
instrumental Allegro, in the same composer’s Hymn 
of Praise, stands in the original score—from which 
the work was performed at the Leipsic Commemora- 
tion of the four hundredth centenary of the inven- 
tion of printing, and at the Birmingham Festival, 
both in 1840—as was the Overture just noticed, in 
the assumed ecclesiastical notation of two minims in 
a bar; but, in the re-written and published score, 
—from which the work was first performed at a 
concert in the Gewandhaus, in the December of the 
same year—this Allegro has undergone the same 
metamorphosis as the aforesaid Overture. Exactly 
the same is the case with the Chorus, “* Praise the 
Lord with lute and harp,” in the same work; and an 
even more remarkable change from white to black 
notation has been effected in the subsequent Chorus, 
“OQ give thanks,” which was first written with four 
minims in a bar, but was remodelled to retain the 
save accentuation, but to halve the length of the 
notes it having now still four in a bar, but four 
crotchets instead of four minims. Can it be 
pretended that these troublesome variations, 
which involved the entire rewriting of each of the 
long movements I have quoted, resulted from a mere 
whim of the composer? Certainly not with any 
colour of plausibility; they are the obvious result 
of an experience of the bad working of the cumbrous 
notation originally employed. 

I must yet further instance the occasional orches- 
tral compositions of recent masters, wherein to 
suggest to the performers a peculiar gravity and 
breadth of style, the antiquated measures of 3 and 
§ are employed. These definitely prove that the 
musicians who wrote them felt there to be sometbing 
in the appearance of the music indicative of the 
effect they desired from it, and of the manner of 
playing by which this was to be produced. It will 
suffice to name the Overture to the Ruler of the 
Spirits, of Weber; the first movement of Spohr’s 
Symphony in D minor; the introduction to his 
Overture to Jesson/a; andthe Overture to Melu- 
sine, of Mendelssohn. Other pieces in § or in 3, 
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as these ; but the members of an orchestra recognise 
the indication of a particular character of boldness 
or grandeur in the ancient notation which the 
forms of more frequent modern use would less 
surely suggest. The large triple measure, with 
three several accents and each division of the bar 
subdivided into groups of shorter notes, as exem- 
plified in the broad, exultant, heart outpouring Air 
of Iphis in Handel’s Jephtha, ‘‘ Tune the soft melo- 
dious lute,” is insusceptible of signification by any 
means intelligible to the eye, other than the measure 
of 3 employed by the composer; since the notation 
of semiquavers and demisemiquavers would fail to 
express the amplitude of manner necessary for the 
embodiment of this peculiarrhythm. Such instances 
may arise as this, in church no less than in lay 
music, though but rarely in either; such exceptional 
character, too, as that of the instrumental pieces 
noted above, may distinguish special ecclesiastical 
compositions; and, in these cases, the peculiar 
notation is as appropriate to music for use within, 
as beyond, the sanctuary—but in these cases only. 
In testimony of the later of the ill consequences 
of people’s inclination to sing minims positively 
slow, instead of relatively longer than some other 
notes,—the consequence of the correction of this 
irresistible, if unjustifiable, inclination,—let me refer 
to the growing practice of singing Psalm-tunes 
especially, but some other portions likewise of the 
Church Service, at a speed most unseemly for pious 
strains, and with as little emphasis as solemnity. 
There is no warrant for this bustling liveliness of 
manner in any record of ancient usage, and it has 
no support in the effect it works in modern practice ; 
many an earnest man is scandalised by the unfitness 
herein of the manner to the matter, and too many 
others give way to the flippancy, and, whatever im- 
pression else it makes on them, esteem it as at least 
a happy method of getting quickly over the ground. 
There might be some seeming consistency in the 
preservation to Church use of the Elizabethan 
musical characters, were the Elizabethan musical 
style permanently appropriated also to ecclesiastical 
purposes; and in preserving it for the notation of 
Service music, exclusively written according to the 
theory which prevailed during the reign of our virgin 
Queen. Church music has, however, I have already 
shown, been composed in every successive age 
according to the style prevalent in that age; and 
now, when the music written for the Church abounds 
in the extremist modernisms, when all the beauties 
and all the vices of the chromatic style are pressed 
into Church use, there is strange incongruity, if 
nothing worse, in putting the new wine of these very 
modern ideas into the old bottles of that ancient 
notation. Is it not as though the popular slang of 
the fast young gentlemen of the present day, and 
too many, alas! of the fast young ladies, should be 
printed as a rule—if printed at all—in the quaint 
old type and the obsolete orthography of the first 
folio of Shakspere, or even of the Prayer Book of 
Edward VI., and this because it emanates, for the 
most part, from our Clerical Universities ? 
There may be retorted against me that my own 
practice contradicts the principles I have here 
sought to enunciate. I own to a composition that is 


printed in the notation of breves, semibreves, and 
minim; a portion of which, that as the accent of 
two dotted notes in a bar,—imperfect of the first, 
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for Church use should be distinguished in every 
essential from all that had general acceptance out- 
side the sacred precincts. I thought not, when I 
held this view, of the identity of style that has 
prevailed, in all stages of Church and musical history 
since the Reformation, between sacred and secular 
music; or, if I thought of this, I either disregarded 
it, or considered that a distinct diversity, such as 
would be marked by the two separate styles above 
defined, would be preferable to the identity which 
has prevailed in every period within these last three 
hundred years. I reflected not then that men in 
church were the same human beings as the same men 
at home, or at market, or on the wayside. I failed 
to consider that folks thought in the same language, 
felt from like impulses, acted from similar emotions, 
whether they were in one place or another, whether 
they interchanged ideas with their fellows or ad- 
dressed themselves to a higher being. I overlooked 
the profound truth, that, to be sincere, one must be 
natural; and that thus, whatever is assumed, if of 
form of speech or of melodious tones in which to 
declaim it, is unnatural, artificial therefore, and 
consequently false. We hear and we repeat the long- 
standing, time-honoured forms of prayer that con- 
stitute our English Liturgy; and the use of the 
antiquated diction of which these are composed 
involves no insincerity, because its constancy removes 
all strangeness from those peculiar turns of speech 
that would sound quaint, odd, and bordering even 
upon comical, if we met with them in unfamiliar 
places; this use, so long established, is indeed to us 
a second nature. Just the same is true of those 
musical compositions which are regarded as classics 
of the English Church ; we hear them so often, and 
we revere them so profoundly whenever we hear, 
that they move us in a manner undistinguishable 
from that in which we are touched by the texts these 
pieces illustrate. The literary and the musical 
idiom of the passages in question was natural to their 
writers, and long-ruling custom makes us experience 
from it the natural and therefore truthful effect that 
it wrought upon the men who naturally employed it. 
Totally otherwise would be the effect upon us were 
4 living preacher to scatter his discourse with the all 
but obsolete words that are of frequent occurrence 
inthe English version of the Bible; and uncouthly 
as these would fall upon the ear if intermixed with 
the colloquialisms of our own time, stilted and un- 
natural as would appear the language into which 
they were artificially strained, just so uncouth, just 
80 stilted must sound music which, in like manner, is 
written against the grain of the composer's unsophis- 
ticated growth of thought. There are now many 
admirable musicians who have excellent fluency in 
the use of the idiom of the present day, but are 
comparatively little skilled in that of any bygone 
age, and owe any readiness in this which they may 
possess rather to a faculty for imitating familiar 
works, than to a knowledge of the principles whereon 
these works were constructed. It is not too much 
to presume that the living musicians are most rare 
who have such complete familiarity, not with the 
rules of counterpoint only, but with their practical 
application, as may enable them to think easily, un- 
restrainedly, wholly without seeking for unaccustomed 
phrases, wholly without distorting their spontaneous 
ideas into the shapes of other days, in the idiom of the 
diatonic style. Even they who have so fully mastered 
the peculiarities of contrapuntal writing—whereby 


the principles I have epitomised—that they can prac- 
tise this style of Art with as much facility as a scholar 
writes or speaks in a foreign language; even they 
find it and show it to be still foreign, and cannot 
but sometimes betray, by a slight accent or an un- 
wonted expression, that they are not native born to 
its manner. I therefore unreservedly recant my once 
firm opinion that the strict diatonic style of the 
contrapuntal masters only should be employed for 
the music of the sanctuary, being convinced that 
sincere feelings must have their faithful utterance in 
unrestrained expression, and being confident that the 
truthfulness of the composers must impart itself to 
the listeners. While, however, I would leave it 
freely open to every musician who wrote for the 
Church, to write in such style as was most easy and 
so most natural to him, I would certainly include in 
this broad range of styles, that which I have classed 
as the diatonic, whenever the education, the taste, 
the versatility, and the feeling of the moment 
enabled a composer sincerely to employ it; but, in 
my own case, I should esteem this inclusion rather 
as a privilege than as a restriction. 

Thus much has been said with reference mainly to 
what may be named the technical conscience of a 
musician, whose art practices should go ever hand 
in hand with his intuitive impulses. A greatly 
different consideration prompts what I have now to 
urge. The rapid passages frequent in modern music, 
the quickly changing harmonies, and, very far more, 
the chromatic element which strongly characterizes 
the writing of the day, is all but incompatible with 
good, and unquestionably so with grand effect, in 
buildings of the form and proportions of our cathe- 
drals. Further than this, these features are, I think, 
equally incompatible with the loftiest musical ex- 
pression. I have owned that to insure his truth, 
every composer for the Church should write what 
education and feeling make most natural to him; 
but I still think that no one should compose for the 
Church whom study and nature had not fitted with 
high aspirations and with high thoughts for the pro- 
duction of grand and solemn, if not sublime effects. 

(To be continued.) 





THE growth of the Musical Times has been so 
gradual, and its publication has extended over so 
many years that few persons, perhaps, may recol- 
lect its modest first appearance, with only eight 
pages, including the advertisements. Devoted, how- 
ever, to the best interests of choral Societies (the 
formation of which the issue of cheap music by 
Messrs. Novello had so materially assisted), it 
shortly assumed an importance which justified the 
proprietors in enlarging it to twelve, ,then to six- 
teen, and afterwards to twenty, pages. As the 
increase of size was solely attributable to the increase 
of matter, it was scarcely likely that, even in its 
enlarged state, it could long remain stationary. The 
necessity of rendering it an efficient musical review, 
whilst still maintaining its character of ‘ Singing- 
class Circular ;” the insertion of original articles 
upon the art, critical notices of the best musical 
literature ; and above all, the pressure of advertise- 
ments, made such constantly increasing demand upon 
its space that many of the latter numbers have ap- 
peared with twenty-four pages. That all these 
great changes have been effected without any altera- 
tion in the unprecedentedly low price of the journal 
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to determine whether the necessity of this increase 
to treble its original size might not occur only 
periodically, thus enabling them to give as many 
pages in each number as occasion required. ‘This 
— has uow, however, been resolved beyond all 

oubt, the matter necessary to be printed every 
month compelling an issue of at least twenty-four 
pages. Rather than simply raise the price, however, 
in exactly its present form, the proprietors, in 
making this alteration, have resolved to introduce 
several new features, which will take effect on and 
after the 1st January, 1868. In the first place it 
will be permanently enlarged to thirty-two pages ; 
and the small type, except for the advertisements, 
will be entirely done away with. Every month a 
review upon new music will appear, which depart- 
ment will be conducted by able and experienced 
writers. It will, perhaps, be scarcely necessary to 
say that the limited space at our command will pre- 
vent the possibility of reviewing all the publications 
sent to us; but a selection will be made, in which 
we shall be guided solely by the interest of the art 
in its most intellectual form. In making this state- 
ment we do not intend that only the most classical 
compositions shall receive attention: a cultivated 
and refined taste may appreciate an infinite variety 
of styles; and works, therefore, which are good 
of their kind, will be duly noticed and commented 
upon. With respect to the original articles, we may 
confidently assert that the exclusion of personalities 
will continue to be, as heretofore, a leading charac- 
teristic. We write upon the art alone; and would 
pass by the squabbles of artists as we would pass by 
a squabble in the streets, convinced that in both 
cases the world at large can have no interest in the 
result. We shall attack no journal; and shall reply 
to no attack upon us, save where facts are mis- 
stated or intentions perverted. If in our strictures 
upon art, an artist should feel himself aggrieved, he 
must address his complaints to some other periodical ; 
for as we shall not be the aggressors, we have no right 
to be called upon to defend ourselves. ‘The perma- 
nently enlarged size of the journal will enable us to 
insert many very interesting papers bearing upon 
the progress of music, which we have often been re- 
luctantly compelled to exclude ; and correspondence 
—earnestly and temperately written —is invited from 
all who can aid us in our labours. 

The price will be raised to 2d. ; but it should be 
fully understood that the music published in each 
number, when purchased separately, will be issued 
to the public, as before, at 13d. As we have never 
been in the habit of publishing addresses to our sub- 
scribers to convince them of the importance of our 
journal, and its vast superiority over every existing 
one, we take this opportunity (necessitated by the 
changes decided upon) to thank our numerous sub- 
scribers for their steady support; and to assure 
them that in enlarging the Musical Times, as a pub- 
lication in which the most important musical events 
shall be impartially criticised, we intend rather to in- 
crease than diminish that space, the appropriation of 
which to the records of choral performances through- 
out the United Kingdom and the Colonies has always 
characterized the journal as a recognized ‘‘ Singing- 
Class Circular.” 





HER MAJESTY’S THEATRE. 

A sHort season of Italian opera at this establishment has enabled 
the lessee to introduce Madile. Kellogg, a singer who has already 
achieved a brilliant success in America. Her first part—Margherita, in 
Gounod’s Faust—showed that this success had been thoroughly 





merited. Toa pure and telling soprano voice she unites a refined 
and intellectual style, for which the music of Faust is eminently 
suited; and she at once established herself in the good opinion of 
her audience, winning the most legitimate applause in the trying 
“ Jewel Song,” and charming all hearers by her exqui-ite delivery 
of the love passages in the Garden Scene. She has since appeared 
in Flotow’s Jfarta, and in the eternal 7raviata, confirming, anj 
even strengthening, the highly favourable impression created op 
her first appearance. We should mention that Signor Bettini wag 
an excellent Faust. During the series of performances Madlle, 
Titiens has also appeared in several of her favourite characters 
with her usual success. 


COVENT GARDEN THEATRE. 


On the 18th ult. Offenbach’s Opera La Grande Duchesse, which 
has created such enthusiasm in almost every capital of Europe, 
was presented in an knglish dress before a London audience, and 
achieved a success which may be attributed to many reasons apart 
from the music. The story is extravagant, but amusing; and the 
idea of a broad burlesque at a lyrical theatre is a new sensation, 
Then the scenery and grouping is a show in itself; and thougha 
theatrical army can never be very formidable, the military array on 
the stage (although defeating the satire intended in the lbretto, 
which represents the Duchess as possessing only a handful of 
soldiers) is pleasing to look at, and will very likely prove attractive, 
The music is pretty and tuneful throughout; scarcely challenging 
criticism, but nevertheless assuming an importance which would 
almost raise it above the level which we presume the composer 
intended. Some of the songs of the Grand Duchess are melodious 
and full of catching effects, “‘ Voici le sabre de mon pére,” being 
unquestionably the one most likely to obtain a wide popularity, 
Mr. W. Harrison made an excellent Fritz as far as the acting was 
concerned ; and Miss Julia Matthews was intelligent and sprightly 
as the Duchess, singing the music with vivacity and arch- 
ness, if not with much power of voice. The part of Wanda was 
well played and sung by Miss Augusta Thomson; and Messrs, 
Frank Matthews, Stoyle, Aynsley Cook, and Fred. Payne could 
certainly not be accused of under-acting their parts. 


SACRED HARMONIC SOCIETY. 


Tux new season of this Society was inaugurated on the the 22nd 
ult., by a very fine performance of Merdelssohn’s Oratorio Elijah, 
in spite of the drawback occasioned by the absence of Mr. Costa, 
the conductor, and Mr. W. H. Cummings, the principal tenor, both 
of whom, we regret to say, were too ill to fulfil their engagements, 
Mr. Costa's place was ably supplied by M. Sainton, and Mr. Cum- 
mings’ was most satisfactorily filled by Mr. G. Perren, who gave 
the whole of the tenor music with much effect. Madame Lemmens- 
Sherrington, Madame Sainton Dolby, and Mr. Santley were the 
other solo vocalists; and in the concerted music they were assisted 
by Miss Robertine Henderson, Miss Julia Elton, Mr. Chaplin Henry, 
and Mr. Smythson. The hall was completely filled. 


MONDAY POPULAR CONCERTS. 

Tue first Concert of the present season took place on the 
11th ult., with a highly attractive programme, Madame Arabella 
Goddard being the pianist, and Miss Cecilia Westbrook and Mr. 
Cummings the vocalists. At the second concert, on the 18h ult. a 
special feature in the programme was the performance. by Madame 
Arabella Goddard, of the Eighth Book of Mendelssohn's * Lieder 
ohne Worte,” one of the many interesting posthumous works of 
this composer, now in the course of publication by Messrs. Novello, 
Ewer and Co. It was stated in the * Analytical Remarks ” on this 
concert that the order in which these pieces were placed in the 
programme was not the order in which they were published, the 
reason for which would be ‘at once understood by musicians.” 
Without questioning whether this was a judicious alteration, there 
can be no doubt that a change was fully justified; for although 
Mendelssohn himself collected and placed in order the Seventh 
Book, the one just issued was made up from his manuscripts some 
time after his death. The whole of these exquisitely melodious 
pieces were received with the utmost delight by the audience, and 
two—an Allegro vivace, in A, with a continuous syncopated 
accompaniment, and an impetuous Tarantella, in C—were raptu- 
rously re-demanded. We confess to a love at first hearing for 4 
charming Adagio, in D, one of those pure and artless melodies 
which we can imagine the composer himself would linger over 
with delight. The Andante, in E minor, and the placid melody ia 
G minor (un poco agitato, ma andante) with its flowing semiquaver 
accompaniment, are also thoroughly Mendelssohnian in character; 
and an Andante, in C (marked in the published copy as having been 
written in London) is another specimen of those quiet songs which 
breathe throughout of love and tenderness, and of which many 
examples are to be fourd in the books already published. On the 
whole we are inclined to think that this new collection of ‘ Lieder 
will take ronk with any of its predecessors for beauty of melody 
and delicacy of treatment; and we have litle ¢oubi that they will 
shortly become as well known to every intellectual pianist a8 those 
which have previously obtained so wide a celebrity. We need 
scarcely say that Madame Goddard did the utmost justice to these 
new compositions, and that she was overwhelmed with applause. 
The Clarinet Quintet of Mozart (with Mr. Lazarus in the clarinet 
part) was a treat of the highest order; and it was with difficulty 
that the audience could be restrained from encoring the Laryhetto. 
Miss Cecilia Westbrook (who is rapidly rising in public favour) 
was the vocalist, and was encored in both her songs. 








SEER 








Ss eee 








and th 
Mazzu 
ging at 
tion of 
tral exe 
nation, 
thing t 
The t 
about a 
and a | 
The fan 
changed 
perform 
trashy p 
are the « 
ungiven 
compose 
ficently | 
the best 
therefor 
persuade 
made to 
Maestro 
of which 


AN 
London § 
Upper Ax 
Was, as u: 
Pieces ref 
their able 
Chairman 
Pupils up. 

™ ' 

Tue 
ance of £7 
The band 
Principal 
Cone 
Ook, and 

Montem § 
tenor mus 
allotted to 
Was greatl: 
especially, 
Work. Mi; 
and sites I 
usual abili 
Nicholas H 











ere the 
issisted 
Heory, 


onthe 
rabella 

nd Mr. 

1 ult., & 
fadame 

’ Lieder 
orks of 
jovello, 

on this 

1 in the 
ed, the 
icians.” 

1, there 
ithough 
Seventh 
ts some 
elodious 
ce, and | 
copated | 
» raptu- | 
ig for & 
nelodies 
rer over 
elody in 
iquaver 
aracter; 


melody 
hey will 
as those 
Ve need 
to these 
pplause. 
clarinet 
lifticulty 
aryhetto. 
- favour) 





THE MUSICAL TIMES.—Decemser 1, 1867. 


219 





ST. GEORGE’S HALL. 


Tue “Bijou Operetta Company” commenced a series of per- 
formances at this elegant little theatre on the 13th ult., with every 
prospect of success. The opening Operetta, ‘The Forester's 
Daughters,” is the composition of Mr. W. Chalmers Masters, the 
musical diector, and contains somelight and pleasing music, which 
will, we think, prove acceptable in the drawing-room. We may 
especially mention a gracefully written duet, excellently given by 
Miss Susanna Cole and Miss Elena Angele, and a song thrown off 
with much intelligence and vivacity by Miss Angéle, both com- 
positions receiving an unanimous encore. Miss Susanna Cole (the 
soprano) achieved a well-merited success, and Mr. William Offord, 
Mr. Ralph Wilkinson, and Mr. Pellisier were also highly effective 
in the music allotted to them. At the conclusion of the Operetta 
the composer appeared on the stage, and was cordially greeted by 
the audience. The performance concluded with Virginia Gabriel’s 
Operetta, ‘‘ The Widows Bewitched,” in which Miss Clara lacey 
fully sustained her reputation as a pleasing singer of light operatic 
music. 


ITALY. 

THE opera season is commencing this autumn at MILAN with 
better prospects than have attended musical performances in this 
city for some time past. There is greater desire evinced on the 
part of musical providers to produce sterling compositions than 
heretofore: witness the list of operas proposed for the Scala and 
Carcano Theatres. At the former, for instance, Felicien David's 
Ercolano, Boito's Mefistofele, and Rossini's Gug’ielmo Tell are spoken 
of among several other works of eminence; while, as a climax to 
these spirited proceedings, arrangements have been made with the 
illustrious composer of Faust, Charles Gounod, to come to La 
Scala expressly for the purpose of himself conducting his last new 
opera, Romeo e Giulietta. At the Carcano are mentioned as forth- 
coming the following operas: Mozart's Don Giovanni and Nozze di 
Figaro, Cimarosa’s Matrimonio Seyreto, Felicien David's Lala Rouk, 
with at least half a dozen more, 

In Genoa the Carlo Felice Theatre opened on the 2d Nov. with 
Meyerbeer’s Dinorah, the Prima Donna being Signora de Maesen, a 
most accomplished artist. Her voice is pure, fresh, and powerful ; 
while her command over it is complete. She executes the difficult 
passages of vocalization that abound in her part in this opera with 
aprecision and finish, yet at the same time With a beauty of tone, 
that are positively delightful. Cavaliere Maestro Mazzucato, 
musical director at the Conservatorio of Milan, was invited by the 
directors of the Carlo Felice Theatre to superintend the rehearsals 
and conduct the performances of this opera during the absence of 
the usual resident professor employed by the Genoese directorship; 
andthe result was such as left nothing to be desired. Maestro 
Mazzucat.’s spirited yet unaffected mode of conducting; his unflag- 
ging attention to the duties of his position; and his careful preserva- 
tion of the pianos as well as the fortes and crescendos of his orches- 
tral executants, are all most satisfactory; and will make his resig- 
nation, after his temporary occupation of the conductor's seat, a 
thing to be regretted. 

The brief operatic season at the Paganini Theatre consisted of 
about a dozen nights’ performances of Verdi's Ballo in Maschera; 
and a Miscellaneous Concert given by Cavaliere Camillo Sivori. 
The famed violinist’s exquisite tone and polished execution are un- 
changed; but, alas! so also is his usual choice of inferior music for 
performance. He seems to have an irradicable conviction that 
trashy pieces from opera airs, and fantasias upon trivial themes, 
are the only things that will please an audience; and thus leaves 
ungiven such violin solos and instrumental quartetts by classical 
composers as we know, by rare experience, that he can so magni- 
ficently deliver if he choose. We think he is mistaken, and that 
the best of music is popularly appreciated when brought forward; 
therefore, we are not without hope that Cavaliere Sivori will be 
persuaded (as we have heard it whispered that attempts are being 
made to this effect) to perform some really sterling violin piece at 
Maestro Lavagnino's forthcoming classical concerts, a third series 
of which is promised for the approaching winter season. 





A Musicat Performance by the pupils of the 
London Society for Teaching the Blind to Read, took place at the 


A Concert was given by Herr Immanuel Liebich, 
at the Hanover-square Rooms, on Friday evening, the 8th ult., which 
was well attended. The programme was essentially a popular one; 
ind to the admirers of Herr Liebich's compositions must have been 
a rich treat, his name appearing no less than ten times. Besides 
Herr Liebich’s performance, we had the clever playing of his son, a 
boy only nine years of age, who, if he be not spoiled by the flattery 
usually bestowed upon precocious pianists, may in time become a 
genuine artist. The ‘*‘ Musical Box” (performed and compo-ed by 
the concert-giver) was unanimously encored. In this composition 
the attempt to subdue the natural capacities of the pianoforte has 
been extremely successful ; and we have no doubt that it will become 
highly popular. Herr Liebich was assisted in the vocal department 
by Madlle. Liebhart, Madame Czerny, Madame Sauerbrey, Mr. 
George Perren, and Mr. Lewis Thomas. 


Tue Members of the Poplar Glee and Madrigal 
Union, under the direction of Mr. Hinton, gave a very successful 
concert in the Burdett Hall, Limehouse, on the Gih ult. Mrs, Hinton 
presided at the pianoforte. The programme consisted of a selection 
of part-music, amongst the most prominent of which we may in- 
stance ‘The Pilgrims” (Leslie); the motett, ‘‘ Methinks I hear” 
(Dr. Crotch); ‘*My bonny lass” (Morley); “O hush thee, my 
babie” (Sullivan); and the “ Hunting Song” (Benedict). Several 
vocal solos were also effectively given by members of the choir, 
The hall was extremely full. 


Tue first of a series of Six Concerts was given by 
Herr Carl Hause, at the Hanover-square Rooms, on the evening of 
the 2lst ult. Herr Hause displayed much energy and brilliancy of 
execution in Mozart's Sonata for two pianofortes (in which he was 
joined by Signor Catalani) in the first movement of Hummel’s 
Concerto in A minor, and some light pieces of his own composition. 
A “Duo concertante,” by Herr Hause (for two pianofortes) was 
also performed by the composer and Miss Ellice Jewell. He was 
assisted in the vocal department by Signorina Lrigia Leale (a 
singer with good executive powers), Miss Fanny Armytage, and 
Miss Anna Jewell. 


Tue Blackfriars Choral Union gave a Concert on 
the 1lth ult., at Albion Hall, when several excellent glees and 
part-songs were giveri by the choir; and the solo vocalists (amongst 
the most prominent of whom were Mrs. Parsons, Miss Hume, 
Mr. Howell, and Mr. Crome) acquitted themselves to the thorough 
satisfaction of the audience. Mr. W. Crome ably presided at the 
pianoforte, and Mr. Parsons conducted. 


MENDELSsOnN’S ‘ Reformation” Symphony, per- 
formed at the Crystal Palace for the first time in England, (too late 
for a notice in our present number) will be piayed for the second 
ime at the concert of Mr. Joseph Barnby’'s choir, on the 12th inst, 
The interest excited in musical circles by the publication of these 
new works of the greatest of modern composers appears likely to 
continue; for already we hear of other compositions in preparation, 
The eighth book of “ Lieder ohne worte,” played for the first time 
at the “ Monday Popular Concerts” by Madame Arabella Goddard, 
will be again performed by Herr Pauer at Mr Barnby’s concert, 
the programme of which will be exclusively devoted to the works of 
Mendels-ohn, and will include the “ Trumpet” overture, and an 
** Ave Maria,” (a soprano solo, with chorus for female voices), from 
the unfinished opera, Zore/ey, which has only once been heard in 
London many years since, under the direction of Mr. Benedict. 


Mr. CHAPLIN Henry has been appointed Basso in 
the choir of the Foundling Hospital, in the place of the late Mr, W. 
H. Weiss. 

WE understand that Mr. German Reed has taken 
St. George's Hall, Langham-place, in order to carry out his design 
of establishing in the metropolis a comic opera, derived both from 
native and foreign sources. The Hall is undergoing the necessary 
alterations, in the construction of private boxes, and the enlarge- 
ment of the stage for the production of opera and extravaganza. 
An undertaking like this interests every lover of music; and it has 
been intimated to us that the prices of admission will be within the 
range of all classes. As an earnest of good intention, a new 
operatic extravaganza will be immediately announced. from the 
pen of Mr. F. C. Burnand, whose humorous producti-ns are well 





Upper Avenue-road. Regent’s-park, on the 12:hult. The programme 
was, as usual, excellently selected; and the execution of the various 
pieces reflected the utmost credit upon the performers, and upon 
their able and conscientious instructor, Mr. Edwin Barnes. The 
Chairman, C. Avery, Esq., highly complimented both professor and 
pupils upon the result of their joint labours. 
Ti. 7 oo - ar 
Tue Tonic Sol-fa Choral Society gave a perform. 
ance of Elijah, at St. George's Hall, Langham-place, on the 11th ult. 
The band and chorus consisted of about 200 performers, and the 
principal solo singers were Miss Edmonds, Miss Palmer, Mr. Mon- 
tem Smith, and Mr. Winn, Miss Blanche Burr, Mrs. Parish, Mr. 
Cook, and Mr. Burcombe assisting in the double quartett. Mr. 
Ontem Smith being indispo-ed, was unable to sing much of the 
tenor music; and the greater portion of the part was therefore 
allotted to Mr Carter, whose singing of ‘‘ Then shall the righteous” 
Was greatly admired. The choruses were well given; the sopranos, 
especially, being noticeable for accuracy throughout the whole 
Work. Miss Edmonds was highly successful in the soprano music, 
and Miss Palmer and Mr. Winn sustained their parts with their 
usual ability. Mr. Thos. Gardner was the conductor; and Mr. 


known in the theatrical world, and Mr. A. 8S. Sullivan, a young and 
rising composer, whose works have already placed him in a high 
position. Our favourite place of resort, the G.llery of Illustration, 
will, of course, be unaffected by Mr. German Reed's connection with 
the St. George's Opera House. The present entertainment there, 
which is still running a prosperous career, will, we hear, be replaced 
by novelty before the present year runs out. 

Tue South Norwood Musical Society gave a per- 
formance of Mr. Barnett’s Ancient Mariner on Monday, the 18th 
ult.. which was a great success. The priacipal singers were Mra. 
Leete, Misses Whitaker, L. Stainburn, and Bernoulli; Messrs. 
Fishwick, Howgrave, and Brookman. The duet, “Two voices in 
the air,” sung by Mrs Leete and Miss Whitaker was encored, and 
certainly deserved all the praise accorded to it. Mr. Howgrave sus- 
tained the onerous part of the Ancient Mariner in a most satis- 
factory manner. The tenor music was well sung by Mr. Fishwick, 
and sung, we desire to put upon record, without any of the airs and 
graces peculiar to amateur tenor singers In general. The ladies, 
apart from the duet, have little solo music, but the two already 
eulogised sang each an air very well; Miss Bernoulli took the 








Nicholas Heins presided at the organ. 
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sentatives of the names above-cited took part in the quartets. The 
chorus, which was wanting in some of its most efficient members 
(absent from illness), had evidently been well drilled and attacked 
the difficult, and not seldom unvocal, music allotted to it 
courageously and successfully, and brought the Cantata to a conclu- 
sion amidst a hearty round of applause. Mr. W. J. Westbrook 
conducted, and Mr. J. 8. Bates, accompanied upon the pianoforte. 








Musical Publications. 
From The Daily News, October 18th. 


Tne house of Messrs. Novello, Ewer and Co. (a recent incorpora- 
tion of two of the most eminent London music publishing firms) has 
just issued some works of special interest and importance; first 
amongst which we must specify Mendelssohn’s ‘‘ Trumpet Overture,” 
arranged both as a solo and as a duet for the pianoforte by Julius 
Rietz, of Dresden, by whom several of Mendelssohn's posthumous 
orchestral works have been adapted in a similar shape. The so- 
called ‘Trumpet Overture” was composed in 1825, and first 
performed at the Diisseldorf festival in 1833, since when it has been 
given, some three or four times only, by the London Philharmonic 
Society, but has remained in manuscript until now. It has been 
named the “‘ Trumpet Overture,” from the predominance of a very 
striking passage for the brass instruments with which it commences, 
and which recurs frequently throughout the overture. The pre- 
vailing character of the work is brilliancy and vivacity, with a basis 
of majesty, and those occasional traces of science and skill in the 
treatment of an episodal subject which show the powerful hand of 
the consummate master. As we have on several occasions spoken 
of this beautiful overture in reference to its orchestral performance, 
we need now only record the welcome fact of its recent appearance 
in print. The pianoforte arrangements are admirably executed ; 
and, whether in its solo or its duet form, it will make a most welcome 
addition to the series of overtures similarly adapted and previously 
published by the same firm. 

Messrs. Novello, Ewer and Co. have also just issued a valuable 
and interesting new work, by Mr. Moscheles, one of the most im- 
portant promoters of the modern brilliant style of pianoforte playing. 
* Domestic Life,” a series of twelve duets for the pianoforte (Op. 
140), seems to be a work similar in design to the set of twelve 
such pieces by Robert Schumann, quaintly entitled ‘‘ Twelve Piano- 
forte pieces for great and little Children.” In both cases each piece 
bears some distinctive title, and is written in a characteristic style 
illustrative thereof. Mr. Moscheles’ work, dedicated to his grand- 
children, contains pieces of various degrees of difficulty—none so 
simple as to be beneath the notice even of accomplished players 
and none so difficult as to be beyond the reach of any improving 
student. That they are written with admirable knowledge of the 
resources and effects of the pianoforte,it is needless to say, being 
the production of one who has gained such high distinction as a 
practical pianist and a composer for the instrument; but they have 
other and greater merits in the happy and varied character impressed 
on each movement. No. 1, “ Brother and Sister,” is a quiet piece 
of gentle, unaffected expression. No. 2, ‘* Affection,” as it is the 
shortest, so it is, perhaps, the least interesting piece of the series. 
No. 3, ‘‘ Altercation,” gives a capital effect of wrangling in the 
reiteration and alternation of similar passages between the primo 
and secondo, as happily achieved as the study ‘‘ Contradiction,” in 
the same composer's Op. 95. No. 4, ‘‘Grandfather’s Dance,” is an 
exquisite piece of formal, quaint, stiff gaiety. No. 5, ‘‘ Elegy,” has 
much placid expression, the secondo frequently assuming the 
prominent position. No. 6, “A fugal Waltz,” is a very clever 
admixture of one of the most popular with one of the most scientific 
forms of the art. The theme of a pretty waltz movement, transferred 
to six-eight time, is made the subject of a closely and skilfully 
wrought fugue, carried on with the power and continuity of a 
masterly hand; reverting to the original waltz tempo by way of 
coda. No. 7, ‘* The Harper's Ballad,” has a quaint effect from the 
changes and admixture of rhythm. No. 8, ‘Grandmother at her 
Spinning-wheel,” is a simple strain of melody, with an under current 
of murmuring triplet accompaniment, suggestive of continuous 
equable movement. No. 9, ‘‘ Soldier's Life,” is a bold and vigorous 
martial piece, changing from three-four time to a “ quick-step” 
movement in two-four. No. 10, ‘“‘ Serenade,” a flowing and graceful 
piece of cantabile writing, is followed by No. 11, an animated 
** Quick-step.” No. 12, ‘*Canon alla Tarantella,” being one of the 
most elaborate movements of the series. In this, as in the “ Fugal 
Waltz,” Mr. Moscheles has happily combined the extremes of 
scientific and popular forms, and with equally happy effect; an 
animated Tarantella subject being treated as a ‘canon in the 
octave” between the primo and secondo, and carried on with as 
much freedom and impulse as though unassociated with scientific 
forms. Tne whole series is an interesting and valuable addition to 
the limited collection of four-hand music, and an admirable instance 
of the freshness of thought of the veteran artist and composer, 
whose pianoforte concertos and studies have ranked as «lassical 
productions for many years past. This series of duets will interest 
players of all degrees, as well as prove most valuable for teaching 
purposes. 

‘*O taste and see how gracious,” full anthem by Mr. Arthur 
Sullivan (same publishers), contains some excellent vocal part 
writing, and some graceful melodic phrases, rather secular in style 
perhaps, considering the purpose of the composition; which, 
moreover, would have borne somewhat more amplification and 
development. 

Messrs. Novello’s cheap series of part songs has reached books 16 
and 17, containing respectively six graceful compositions by Mr, 





Henry Leslie and Mr. Henry Smart, neatly printed in score, with 
pianoforte accompaniments, 

“Six Voluntaries for the Harmonium,” by M. Lemmens (also 
published by Messrs. Novello, Ewer and Co.) will be found usefy] 
as well as interesting to students of that instrument. These pieces 
are written with sufficient lightness of style to render them pleasing 
in drawing-room performance without altogether losing sight of that 
sobriety of character which belongs to an instrument intended to 
represent the organ. 

From the same firm (Messrs. Novello, Ewer and Co.) we may 
expect in the course of the year the publication of Mendelssohn's 
great ‘‘ Reformation Symphony,” composed in 1830, but sealed up 
and withheld from publicity until now. The work was performed, 
soon after its completion, in Germany, but has never yet been heard 
in England, as Rietz erroneously states in his catalogue of 
Mendelssohn's works. As the date of composition is subsequent to 
that of some of Mendelssohn's acknowledged masterpieces, there can 
be little doubt of its proving a welcome addition to the published 
works of the composer. The symphony is announced for perform. 
ance at a concert, consisting entirely of Mendelssohn's music, to be 
given by Mr. Barnby, at St. James's-hall, on December 12, on which 
occasion also some new lieder ohne worte will be played for the first 
time. 











Rebietws. 


Musical Development ; or Remarks on the Spirit of the Principal Musical 
‘orms. By JosEPH Gopparp. London: Thomas Murby, and 
Simpkin, Marshall, and Co. 


Tuts is an earnest book by an enthusiastic thinker on the art. 
Assuming, as he says in his preface, that ‘‘ emphasis and phrase in 
language are rudimentary effects of rhythm and phrase in music,” 
our author endeavours to prove that, as human emotion is of two 
general orders—the *‘ personal or instinctive,” and ‘the mental or 
abstract ’—music of every kind must express one of these feelings; 
the melodic style being peculiarly appropriate for the first, and the 
marked rhythmic style for the second. It would be impossible to 
follow the writer through his very ingenious and intelligent argu- 
ments in proof of the theory explained in his opening chapter ; but 
we may say that he appears to have thoroughly studied the styles 
of the various composers, and to have rightly classed them accord- 
ing to their effect upon the development of the art. Some such 
thoughtful work as this is assuredly well-timed, considering how 
little even music lovers are accustomed to reflect on the distinctive 
character of the various compositions they are in the habit of hear- 
ing. We regret that we have not space for much extract from the 
work; but the following remarks will, we think, be read with 
interest, although they form but a small portion of the analysis of 
the instrumental productions of the composers mentioned. ‘A com- 
parative study of the instrumental works of Haydn, Mozart, Men- 
delssohn, and Beethoven, reveals a broad distinction separating the 
genius of the two former from that of the two latter composers. It 
may be said that Haydn and Mozart are musicians by instinct, 
while Mendelssohn and Beethoven are musicians by thought. The 
sweet, rich strains flowing so copiously from the two former com- 
posers may be likened to the beauty of an infant, which effuses un- 
attended by effort, and in the utmost simplicity. In this music we 
see two simple and almost childlike natures the receptacle of the 
grandest endowments, and the agency of a most sublime function; 
yet the inspiration comes almost unsought—is unfolded in ease and 
complacency, and the characters over which it passes preserve 
throughout their normal simplicity. On the other hand, in the pro- 
duction of the music of Beethoven and Mendelssohn, the individual 
character is not at all a passive, quiescent thing in the matter; it is 
active and obtrusive throughout. The strains of these masters do 
not come, as the numbers came to Pope, or as the music of Haydn 
and Mozart came to them; but they are intellectually wrested from 
nature, and have the strong impress of character upon them.” 

Further on it is said: ‘ Notwithstanding a keen desire to avoid 
entering the regions of fancy, I am tempted to continue—that Beet- 
hoven’s world of aspiration seems redolent of nature—nature puri- 
fied and divested of death—a ‘ new earth ;’ whilst Mendelssohn's is 
at one time ‘some delicious land’ of poetic imagining, at another 
the spiritual world of religion. With Haydn and Mozart our inward 
nature is elevated, but not in any abnormal way. With Mendels- 
sohn and Beethoven our spirit is invoked from us, and led a fat 
and mystic chase: this music reflects a sympathy in its conceivers 
for an immortal state, a craving for an ineffable beauty—for a great 
consolation.” 

Speaking of Beethoven’s music, we are struck with the remark 
that “a distinguishing feature of his genius is the production of 
pieces which, though they are in one place exuberantly gay, 
another deeply serious, do not express either personal depression or 
cheerfulness. In the greater portion of his music, excepting perhaps 
the very short movements, and the slow movements, there is geniality 
in earnestness, and depth in gaiety: the music thus elevates as it 
moves, and impresses as it gladdens.” This peculiar attribute of 
the highest order of genius is happily dwelt upon by the writer in 
proof of the broad distinction between the ‘‘personal” and the 
“abstract” styles already mentioned. We shall be glad if these few 
brief remarks have the effect of tempting our readers to search more 
deeply into the subject so ably propounded by Mr. Goddard; for we 
can assure them that, even if they disagree with some of the opinions 
expressed, they will at least find that they have a keen observer 
and an acute reasoner to deal with. 
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CHORUS FOR CHRISTMAS. 


Worps Written sy J. TENNIELLI CALKIN. Composep Ex J. BAPTISTE CALKIN. 
London: NOVELLO, EWER & CO. 1, Berners Street (W.), and 35, Poultry (E.C.). 
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§. JAMES'S HALL. 





Grand Vocal &E Instrumental Concert, 


ON 


THURSDAY EVENING, DECEMBER 12th, 1867. 





PART I. 


ATHALIE, . . ‘ ‘ ‘ ‘ , ‘ ; ‘ MENDELSSOHN, 
The Illustrative Verses will ba read by Mr. Henry Marston. ‘ 


























OVERTURE F Lord, let us hear Thy 
oo ants eaauaninanGn : | Chorus (Eight Parts) ... Ms wa { aian 
Sell. with | Miss R. HENDERSON — and the eart Recitation acc. Mr. Henry MARSTON Earth lend an ear 
OLE ..ecccveeeee Mies Sous Huron display. Chorus with \ MrinaT Ren RINOTON Promised joys 

Chorus ion ae “ve asa O Sinai! BOO. secvesescee ere . “ \These cries of doubt 
Mme. L. SHERRINGTON | Mme. L. SHERRINGTON 

Soli & Chorus {ie R. Henperson \ He came to reveal | Trio & Chorus {wis R. HENDERSON Hearts feel that loveThee 
Miss Junta Exton ) Holy, holy Miss Jutia Exton 

Choral Recit. ae eae What star inits glory | a eal 

{Mme. L. SuerRincTon ) Ever blessed child | 

Duet & Chorus Ailsa Haaneakow rejoice ’ oo Marcu oF Prigsts deneisiaaas 

Galo. &..:... : Alas! that all by virtue | V20rUs a, 

MD. cccsnmessied Miss Jutta ELton { aaintaa | Mme. L. SHERRINGTON Whee tse the ele 
ee Mme. L. Snerrincton David's regal home —_| Soli & Chorus ~ Miss R. HENDERSON Thou employest 
Solo & Chorus Miss Jutta Eton Behold, Zion, behold Miss JuLia ELton 
Solo & Chorus Mme. L. SHERRINGTON How long, O Lord 
So fs Z Rejoice, exclaims the 

lo & Chorus Miss Jutta Exton { frantic throng Chore Heaven and the earth 
Solo & Chorus Mme. L. SHERRINGTON The sinner’s joys decay | 3 a a se ia display 
PART II. 
SYMPHONY IN D, ' (“THE REFORMATION.”) . ; . MENDELSSOHN. 
(SEconp time of performance in ENGLAND.) 
Ave Maria, from the unfinished Opera, ‘‘ Loreley ;” Solo (Mme. L. SHERRINGTON) and Chorus for Female voices ...... MENDELSSOBN. 
‘Farewell to the Forest.” 
Pagt-Sones, { “Early Spring.” MENDELSSOEN. 
LiepER OHNE Worrte, Book 8. Herr E. Paver. MENDELSSOHN. 
‘*Wanderer’s Song.” i 
Part-Sones (Male Voices) { *“ The Hunter’s Farewell.” f ‘trtttseseresesesesesseeseeeneneeessenseesens MENDELSSOHN. 
* (With Accompaniment for Four Horns and Bass Trombone.) 
OVERTURE IN C, (Op. 101.) ....ccccscrereersereeresceses (Tae “ TRuMPET” OVERTURE.) MENDELSSOHN. 
——_@——_ 


Conductor : 


MR JosEPH PARNBY. 


POA IAT ___<@_ 


Doors open at Seven, the Concert to commence at Eight, and terminate shortly before Eleven. 


Stalls, 7s. 6d. | Family Tickets (to admit Four), £15s. Balcony (reserved), 5s. _Ditto 
(unreserved), 8s. | Area (reserved), 4s. Ditto (unreserved), 2s. Gallery, 1s. 


Tickets may be had of Messrs. NoveLLo, Ewer AnD Co.; of the principal Music Sellers ; 
and of Mr. Austin, Ticket Office, S. James’s Hall. 
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The Young Vocalist: a Collection of Twelve Songs, each with an aecom- 
paniment for the Pianoforte, selected from Mozart, Weber, Mendels- 
sohn, Spohr, &e. By Mrs. Mounsey BARTHOLOMEW. London: 
Griffith and Farran. 

Tue title of this little volume of juvenile vocal music will suffi- 
ciently explain its object. Mrs. Bartholomew very truly says in her 
preface that most of the collections of songs for children “ consist of 
old popular tunes, or they are of too fragmentary a character, being 
only eight bars in length.” This defect has been remedied in the 
work before us, most of the specimens being of the average length 
of what may be called “ grown up songs.” The selection of the 
melodies has been judiciously made; and the words are simple, 
without degenerating into inanity. We cordially commend this 
yolume as an excellent Christmas present to those children who, 
having escaped from the nursery, are not yet fully recognised in the 
drawing-room. 





Legalis.—Z/t is illegal to make manuscript copies of copyright music. 

Organist.— We are not aware of any “‘ agency " through which our cor- 
respondent could effect his object. 

Johu Lawrance.—The original singers in Elijah, at Birmingham, were 
Madame Caradori Allan, Miss Bassano. Miss M. B. Hawes, the 
Misses A. and M. Williams, Mr. Lockey, Mr. Hobbs, Herr Staudigl, 
Mr. H. Phillips, and Mr. Muchin. 


Musicus.— We cannot recommend songs to our correspondent. He should 
consult the catalogue of a music publisher. 








Brief Summary of Country Nelws, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 





Correspondence, 


Petersfield, October 17th, 1867. 
MESSRS. NOVELLO AND CO. 

Gentlemen.—The idea of your correspondent, Mr. D. Parks, page 
169, in your last issue of Musical Times, deserves to be entertained, 
and to further the design, permit me to say that its success would 
more likely be ensured were it made a national affair, to carry out 
which let a prospectus be issued appealing to all lovers of music for 
subscriptions for this competition. Let the Four Services (Morning 
and Evening)—we ought to have S1rx for £150.—desired be called 
The Victoria Services, as being composed in the present reign. Form 
of composition to be stated; that is, what the Service is to consist 
of, and whether repetition of the words is to be allowed, or not; 
and whether two settings of a verse might not be considered de- 
sirable, thus, for parish choirs let there be no repetition of words, 
but, to give the composer an opportunity for expressing his ideas, 
and rendering the Service more cathedral-like, let him, if he desires, 
set a particular verse or verses, that he may fancy, in two forms, say 
thus, “ Thou art the King of glory,” set plain—then set in all the 
fulness and beauty of learning—so that either could be 
used, and yet a consecutive Service. It is most desirable that a 
number of gentlemen should at once be asked to act as judges of 
these Services, and their names published in the prospectus, which 
would assure subscribers, and composers, that from such a tribunal 
nothing but the fairest verdict would proceed, and at the same time 
state that their acceptance of such important post shall not preclude 
them from writing for the prizes, or we should lose some of our best 
talent. I should hope such men as Dr. Wesley. J. Goss, J. Turle, 
E. J. Hopkins (Temple), H. Smart, Dr. Dykes, G. Cooper, Montem 
Smith, Dr. Steggall, Dr. Stainer, J. Barnby, Sterndale Bennett, 
and Macfarren, would lend their valuable aid in this attempt to 
further the cause of good music. The decision of two-thirds of the 
number of judges to be final as to merit. All subscribers to be en- 
titled to copies of all the Services. I will put my name down for 
£1, on condition that the foregoing ideas are entertained and 
carried out. If the suggestion meets your approval, no house in 
the world has the facilities for promoting it and bringing it toa 
glorious termination that you have. Let us remember the Triumphs 
of Oriana on music's side, and the Bridgewater Treatises on that of 
literature. If for Six Services would the prizes do thus—£35 for 
the best, £25 for the second, £20 for the third, £15 for the fourth, 
£10 for the fifth, £5 for the sixth; total £110. Ought we not to 
have (morning) a chant for the Venite, single or double, at option of 
composer, and Te Deum, Jubilate or Benedictus, Kyrie, Sanctus, 
Creed. (Evening) Magnificat or Cantate, Deus or Nunc dimittis. 

I am, Gentlemen, 
Your very obedient servant, 
Henry NICHOLS, 
Chemist. 

[We have printed our correspondent’s letter precisely as we re- 
ceived it; and shall be glad to open our columns to any further 
suggestions on the subject.—Ep. Musical Times.] 








TO CORRESPONDENTS. 


%,* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name and address of the person who sends them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistake which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscriber's whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to supply 
the current sale. 

Fortissimo.—The extract from Haydn's letter must not be taken lite- 
ray. No composer who is worth anything “hammers away” 
until he has struck out an idea. 








ipplied to us by corresp 

ASHFORD.—A very excellent Concert was given by 
the Ashford Choral Society, on the 3lst October, at the New Corn 
Exchange, which was crowded in every part. Miss H. Furley and 
Miss Ferguson were highly successful in their vocal solos, the 
audience being most enthusiastic in their applause after each song ; 
and in many instances succeeding in enforcing an encore Messrs. 
Calvert, Wind, and Scammell were equally well received, the two 
first-named gentlemen being compelled to repeat their songs. The 
vocal pieces by the choir were—‘ From Oberon in fairyland,” ‘‘ Ye 
spotted snakes,” and ‘“‘ Here in cool grot.” The solo and chorus, 
‘* Haste thee, nymph,” was also excellently given, the solo being 
taken by the Rev. J. P. Syrée, who fulfilled his part admirably, and 
was commended in the warmest manner by the audience. The 
pianoforte accompaniment in the glees and chorus was well played 
by Miss Stickings; and Mr. Legge was an efficient conductor. ‘The 
band, led by Mr. Fuller, performed several instrumental works with 
much skill and effect. 


Br.rast.—The members of the Fisherwick Choir 
gave their third annual concert in the Alfred School, on the 30th 
October. The large room was well filled in every part. ‘I he pro- 
gramme consisted of a good selection of songs, duets, and glees, 
A glee “‘ Hail lovely May,” composed by Mr. Moss, was sung for the 
first time in public, and met with a good reception; the local papers 
speak well of it, and of the performance generally. Miss McFarlane, 
Miss Kimpston, Mr. McMath, and Mr. Giles were the solo vocalists, 
Mr. Armstrong McMahon presided at the pianoforte; and Mr. 
William Moss conducted. 


Botton.—A_ performance of Mendelssohn’s St. 
Paul was given by the Bolton Philharmonic Society, at the Tem- 
perance Hall, on the 29th Oct., which was in every respect highly 
successful. Madame Patey-Whytock was unfortunately prevented 
from singing, on account of severe indisposition ; and her place waa 
most ably supplied by Miss Banks, who gave the whole of her solo 
music with the utmost effect. Mr. Perren and Mr. Patey were also 
thoroughly efficient in the tenor and bass parts; and the choruses, 
especially ** Rise up, arise and shine,” were delivered with much 
spirit and precision. The Oratorio was conducted by Mr. Peter 
Staton.—On Saturday, 26th October last, died Mr. John Fawcett, 
in his 78th year. The deceased, who had attained great local cele- 
brity as a composer of sacred music, was a native of the village of 
Wennington, in Lancashire. His compositions are numerous, com- 
prising at least seven books of Psalmody, a very large number of 
Anthems and Odes, mostly with instrumental accompaniments, an 
Oratoriette called ‘‘ Paradise,” a Pianoforte Tutor, a Church Ser- 
vice, Vocal Instruction books, as well as secular songs, pieces, and 
military music. 

Boston Spa, YORKSHIRE.—On Monday, the 11th 
ult., Morning and Evening Concerts were given in the Lecture 
Hall, in aid of the Boston Spa United Cricket Club. The concerts 
were under the patronage, and in the presence of, the leading 
nobility and gentry of the neighbourhood. The orchestra was ably 
conducted by Mr. Matthew Arnold, organist and choirmaster of the 
parish church, Harrogate; and the pieces performed were Beetho- 
ven’s Symphony, No. 1. in C, Hayan’s 7th and 8th Symphonies. 
and the Overtures to Tancredi, Masaniello, and Caliph of Bagdad, 
The vocal portion of the programme was sustained by Miss Arnold, 
Messrs. Stubley, Clarke. Fawcett, Hodgson, Arnold, and Watson. 
Especial mention must be made of the glees, part songs, &c., ren- 
dered by Miss Arnold, Messrs. Fawcett, Hodgson. and Watson. 
Mr. M. Arnold officiated as pianist, and also performed on the 
violin with much success. The room was very full; and we trust 
that a large sum will be realized. 


BripGnortH.—'The First Concert of the Har- 
monic Society was given at the Assembly Rooms, on the 5th ult. 
The programme was of a popular character, and the various pieces 
were most enthusiastically received by the audience. Several glees 
were executed with much care and precision. Mr. Herbert was 
eminently successful in his songs; and Mr. J. J. Ransford received 
an unanimous encore for his execution of the bass solo *‘ Rocked in 
the cradle of the deep.” Miss J. Cureton and Mr. Horne were also 
much applauded, especiaily in a duet, which was exceedingly well 
sung. The solo pianist was Mr. John Sewell, who executed a piece 
so brilliantly as to elicit an encore which, however, he did not re- 
spond to. The choir was ably conducted by Mr. Sewell. 


BristoL.—The opening Oratorio at the new Col- 


ston Hall was Handel's Messiah, the performance of which was in 
every respect a most decided success. ‘I'he chorus numbered 446 
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voices; and the orchestra, led by Mr. H. Blagrove, consisted of 
100 performers, selected from the local professional and amateur 
talent, strengthened by several of the be-t instrumentalists from 
London. The solo vocalists were Madame Lemmens-*herrington, 
Miss Julia Elton, Mr. Cummings, and Mr. Lewis Thomas, all of 
whom are too well known in Oratorio music to need more than a 
mere passing word of commendation on their efforts. ‘The chorus 
throughout the work was in the highest degree satisfactory ; 
and the audience (‘he largest ever seen at any similar perform- 
ance in this city) appeared thoroughly to appreciate the sublimity 
of the music. During the evening the *‘ Dead March,” in Saul, was 
performed, in compliment to the memory of Mr. Weiss. We should 
mention that the hall appears, acoustically, to be admirably suited 
for musical purposes. The appearance of the room, too, has been 
greatly improved by eight busts of the greatest musical composers 
having been placed over the four doorways inthe hall These have 
been prepared by Mr. R. L. Boulton, sculptor, of Cheltenham and 
Bristol, from busts executed in Germany, now in the possession of 
Mr. Merrick, who has kindly lent them for the purpose.——A Har- 
vest Festival was held in the Church of St. Barnabas, Ashley 
Road, on All Saints’ Day. The service, which was fall choral, com- 
menced with a processional hymn, ‘‘Come ye thankful people, 
come,” No. 223. Hymns Ancient and Modern. The prayers were in- 
toned by the Rev. J. Hamilton, M.A., incumbent of the church. 
The responses used were Tallis’s. The anthem was, ‘‘ Thou visitest 
the earth and blessest it” (Dr. Greene), the tenor solo in which 
was sung by Mr. T. Baldwin. Mr. Cecil Rodway, the organist and 
choirmaster of the church, ably presided at the organ; and at the 
close of the service performed Beethoven's ‘‘ Ha'lelujah Chorus,” 
The collection amounted to £4 2s, 6d.——On the 18th ult the first of 
the Colston Hall Popul+r Concerts took place before a large audience. 
The programme was well selected for the occasion ; and the execution 
of the various pieces was in every respect most satisfactory. Miss 
Ada Jackson and Mr. Merrick were especially successful in their 
vocal solos; and both received encores too powerful to be resisted. 
The band was thoroughly efficient. Herr Pfeiffer was leader, Mr. 
Brooke conductor, and Mr. Maker the accompanist. 


Burstem.—Handel’s Oratorio, Samson, was most 
successfully performed at the Town Hall. on the 29th October. 
under the direction of Mr. J. W. Powell. to whose energy and per- 
severance the public is already largely indebted for many musical 
evenings in connection with the members of the Potteries Sol-fa 
Prize Choirs. The whole of the choruses in this difficult work were 
given with a steadiness and vigour which astonished and delighted 
all present, and the applause which followed was of the heartiest 
description. The solo vocalists were Miss Helena Walker (so- 
prano), Mrs. Lincey-Walton (contralto), Mr. Wilford Morgan 
(tenor), and Mr. Brandon (bass). Mr. Brandon (who is already 
an established favourite in the Potteries) was thoroughly successful 
in the airs “Thy glorious deeds,” ‘* Honour and arms,” and ‘* How 
willing my paternal love; and indeed all the principal singers 
were received in their respective solos with the utmost favour. 
Mr. C. A. Seymour was leader of the band; and Mr. H. Walker, of 
Manchester, presided at the organ. 


Camporne.—A very good performance of Men- 
delssohn’s Elijah was given on the 29th October,-at the new 
Assembly Room, by the Camborne Choral Society, under the 
direction of their able and diligent instructor, Mr. Nunn. The 
choruses were satisfactorily rendered throughout ; the most minute 
attention being bestowed upon the variations of tone so essential 
to the effect of the choral portions of this highly dramatic work. 
The principal vocalists were Miss Amelia Mitchell (soprano), Miss 
Susan Mitchell (contralto),.Mr. W. C. Symons (tenor), and Mr. E. P. 
Thomas (bass). all of whom—especially the contralto—were tho- 
roughly efficient in the music allotted to them. The instrumental 
accompaniments were represented by a pianoforte and harmonium, 
which were well played by Miss Harry, of Hayle, and Mr. J, G. 
Smith, of Trevu, Camborne. 


CarLow.—The Second Concert of the Carlow 
Harmonic Society took place in the Assembly Rooms, on Wednes- 
day evening, the 13th ult., and was numerously and fashionably 
attended. The proceedings were conducted by R. K. Atkinson, 
Esq.. organist of Waterford Cathedral, ably assisted by Wm. Power 
O'Donoghue, Esq., Mus. Bac., Oxon., Dublin. The programme con- 
sisted of selections from the works of the most popular composers ; 
and amongst the choruses which gave the most satisfaction, were 
“The Chough and Crow,” and ‘The Soldiers’ Chorus,” from Favst, 
both of which had to be repeated. The amateur band, in connec- 
tion with the Society, gave the utmost effect to the orchestral 
pieces. 


Dersy.—On the 28th October, a Miscellaneous 
Vocal Concert was given in the ‘ Temple” Chapel, under the con- 
ductorship of Mr. Wm. Morley. The pieces selected were from the 
Oratorios of Judas, Samson, &c., and were rendered by the choir of 
the chapel, assisted by several local vocalists, and accompanied by 
an efficient orchestra. Miss Kerry and Messrs. Smith, Crofts, and 
Massey were highly successful in their solos; and Messrs. Day and 
Forman lent valuable aid in the concerted music. Mr. Wm. Mor- 
ley conducted with his usual ability. The proceeds of the concert 
will be devoted to the purchase of a new organ. 


Derry.—On the 8th ult, Herr Malméne gave a 
popular concert in the Corporation Hall, which was crowded almost 
to excess. The programme, which consisted of selections from 
various authors, was rendered in a highly creditable manner. On 
this occasion, Miss Ella Malméne made her debfit as pianiste before 


a public audience; and her graceful appearance, in conjunction with 
her superior skill as an amateur, won for her the hearty applause 
of the assembly. Mr. Prior acquitted himself admirably on the 
violin and Herr Malméne was warmly applauded after singing the 
well-known melody, “ Norah, the Pride of Kildare.” The members 
of the Derry Philharmonic Society also rendered several pieces in 
good style. 


DewsBury.—The Dewsbury Choral Society gave a 
snecessful Concert in the Church School Room, on Friday evening, 
the 22nd ult. The solo vocalists were Mrs. Asquith, Misses Thornes 
and Senior, Master W. Inman, and Messrs. Bond, France, Marsden, 
Whitehead, and Taylor, all of whom were highly successful in their 
songs, many of which were encored. The singing of part songs and 
glees reflected great credit on Mr. J. W. Dean's careful training, 
Mr. W. H. Hopkinson presided at the pianoforte, and Mr. J. W, 
Dean conducted. 


Dusii.—On the 5th and 6th ult. an Examination 
was held in the rooms of the Dublin University Choral Society, for 
the Musical Exhibitions lately founded by the board of Trinity 
Sollege. The examination consisted of—ist. A Solo, previously 
nrepared. 2nd. Sight singing from any clef. 3rd. Elements of the 
Theory of Music. The last-mentioned portion of the examination 
was on paper, the questions being proposed by tre Rev. J, P. 
Mahaffy, M A., Fellow of Trinity College and Prec ntor of the 
Chap+l, and R. P. Stewart, Mus. Doc., Professor of Music in the 
University. Fifteen candidates competed, of whom the following 
were elected to exhibitions:—Biggs, Richard, Bass; Purefoy, 
Richard D., Bass; Purdon, Edward, Alto; Ringland, Arthur H, 
Tenor; Little, Sydney Hamiton, Tenor; and the following to 
places in the choir:—Griffith, John P., Bass; Rainsford, Richard, 
Bass; Lang, William, Tenor; Mac Nally, F. G., Bass. It is the 
duty of the Exhibitioners and members of the voluntary choir to 
attend the Precentor’s rehearsals, and to assist at the choral service 
of the Chapel. 


Eckinaton.—The first Choral Festival of the 
Associated Choirs belonging to the Rural Deanery of Stavely, 
numbering 150 choristers, was held in the Pari-h Church of Ecking- 
ton, on Tuesday the 12th ult., and drew together a very large 
congregation. The service was fu'l choral, commencing with a 
procession of the clergy from the belfry tower, down the main aisle 
of the church to their respective pla-es, while the choir sang the 
processional hymn. The prayers were intoned by the Rev. W. 
Haworth, of Staveley, Tallis’s service being used for the occasion. 
The anthem was *O praise the Lord,” (Goss). Mr. E. Keeton, 
organist of Eckington, presided at the excellent organ of which 
this fine old church is possessed, and afterwards played several 
pieces to show its capabilities. The amount collected, towards 
defraying the cost of the gathering, was £7 8s. 6d. 


GLascow.—On the 19th ult., the Glasgow Choral 
Union gave a very successful performance of Handel's Oratorio, 
Samson, The precision and spirit with which the difficult choruses 
throughout this work were sung, under the able guidance of Mr. 
H. A. Lambeth (the conductor of the society), reflect the highest 
credit upon all concerned; and we heartily congratulate the Union 
on having added one more to the many triumphs it has already 
achieved. The solo vocalists were Madame Lemmens-Sherrington, 
Madile. Drasdil, Mr. Nelson Varley, and Mr. Lewis Thomas, ail of 
whom were thoroughly efficient in the music allotted to them, The 
orchestra was extremely good; and M. Lemmens rendered excellent 
service at the organ, occasionally giving assistance to the voices in 
some of the powerful choruses. The hall was crowded in every 
part. 


Kine’s Lynn.—The fifth season of the Phil- 
harmonic Society's Concerts was inaugurated on the 15th ult. by a 
very creditable performance of Haydn's Tempest, Mendelssohn's 
Hear my Prayer, and a pleasing selection of part songs, &c, Miss 
Florence de Courcy afforded her professional assistance in the 
principal soprano parts; and her efforts were ably seconded by 
amateurs of much ability. The chorus, numbering nearly 100, was 
under the direction of Mr. B. J. Whail; leader, Mr. Bray; orga- 
nist, Mr. Rolfe. 


LANGTON, TuNBRIDGE WELLS.—The Fourth An- 
nual Choral Festival was held at All Saints’ Church, on Friday, 
the lst ult. The psalms and canticles were well sung to Anglican 
chants. The Versicles ‘and Litany were by Tallis, the 7e Deum by 
Goss, and the Anthem “ (Thine, O Lord, is the greatness”) by 
Kent. Prayers were intoned by the Rev. A. B. Simpson, of Bex- 
hill; and the sermon was preached by the Right Rev the Lord 
Bishop of Gibraltar. Great credit is due to the choir for the excel- 
lent manner in which the service was performed. It was accom- 
panied most efficiently by Mr. F. Knight, of Tunbridge Wells. 


Leeps.—The Fourth Concert of the present sea- 
son was given by the Leeds Harmonic Union, in the New Temper- 
ance Hall and Mechanics’ Institute, Armley, on Saturday, the 16th 
ult. The vocalists were Miss Downes Clarke. Mr. Abm Firth and 
Mr. Dodds, assisted by the choras of the Union, numbering about 
70 voices, The hall was well filled; and, to judge from the hearty 
manner in which many pieces were encored, there is no doubt that 
the audience was well pleased with the entertainment provided. 
The glees were all carefully rendered, and gave the utmost satisfac- 
tion. Mr. Dodds conducted; and the pianist to the Society, Mr. 
Tom Dodds, presided most efficiently at the pianoforte. The Ma- 
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few years’ silence, entered upon an existence which promises to eclipse 
its former influence and usefulness. On Wednesday, Dec. 4, the 
society, which musters 140 voices, will give Benedict's St. C-ciha. 
under the direction of the composer, together with other works of 
importance. Lord Londesborough has been elected President, and 
Dr. Spark, the Conductor of the society. 


LEIGHTON Buzzarp.—A new Choral Society has 
just been formed in this town for the practice and public perform- 
ance of music by the best masters. The Society already numbers 
upwards of 70 members. The Messiah is the Oratorio selected for 
the first concert. and Mr. C. D. Mortimer, (organist of All Saints 
Church) has been appointed conductor. 


LewisHAM.—On Monday evening, 28th October, 
the organ in the beautiful new Congregational Church at Lewisham 
was opened by W. T. Best, Esq., organist of St. George's Hall, 
Liverpool. The instrument, which is a fine specimen of Messrs 
Hill and Son’s work, was designed by Mr. Best, and contains two 
complete manuals and pedal, twenty-eight stops, and five couplers 
It is evident from the result in this case, as well as in that of the 
fine organ in Harley-street Congregational Church, Bow (also 
designed by him), that Mr. Best is better aware than organ designers 
have hitherto been of what is required in a truly “ Congregational " 
organ, and that he has discovered the secret of planning one which 
shall, within reasonable limits, combine the power necessary to sup- 
port alarge body of voices with the more delicate and agreeable 
qualities. Mr. Best's performance was, as it always is, incomparable, 
and was listened to with delight by a crowded audience. 


LiverPooL.—The ninth Subscription Concert of 
the Philharmonic Society took place on the 5th ult., and was highly 
successful; the programme and performance being equally satis- 
factory. The principal vocalists were Madame Trebelli-Bettini. 
Signor Bettini, and Signor Gassier. Solo pianoforte, Madame Arabella 
Goddard. Both the orchestral and choral music went extremely 
well. The instrumental selection consisted of Mendelssohn's Sin- 
fonia in A minor (a most appropriate performance, so near the 
anniversary of his death, on the 4th November, 1847), and the 
overtures to La Vestale (Spontini), and Abou Hasson (Weber). Madame 
Goddard played Benedict's Pianoforte Concerto in E flat, and 
Thalberg’s Masaniello Fantasia with her usual delicacy and pre- 
cision, The vocal members of the Philharmonic Society give twi 
choruses from Gounod's Reine de Saba (one of which was encored), 
and two of Mendelssohn's four-pait songs. The solos by the prin- 
cipal singers were excellently given, and highly appreciated; the 
duet singing of Madame Trebelli-Bettini and Signor Bettini espe- 
cially being received with enthusiastic applause. The duetto “ Ai 
eapricci,” from L’ /taliana in Algieri, was also sung wi'h much humour 
and spirit, by Madame Trebelli-Bettini and Signor Gassier. THE 
immense organ in St. George's Hall has recently undergone many 
changes of an important nature. Owing to the former low pitch of 
the instrument, it was found almost impossible to co-operate in 
Oratorio, and other music requiring an instrumental band in addition 
totheorgan. Advant+ge has also been taken to tune the instrument 
in accordance with the principles of equal temperament; and many 
uselers stops have now given place to others of the most modern 
construction and variety of :oue, The work, as ordered by the council, 
was carried out by the eminent organ-builder, Mr. Willis, under the 
superintendence of Mr. W. T. Best, and the re-opening took place on 
Saturday. 19th October, when the building was crowded in every 
part——The Tenth Subscript'on Concert of the Philharmonic 
Society touk place on Tuesdiy, the 19th ult.. the principal per- 
formers being Madlle. Sinico, Mr. Vernon Rigby, and Herr Ludwig 
Straas, sulo violin. The first part of the concert was exclusively 
devoted to the compositions of Beethoven, and included the noble 
Overture in C. writien for the opening of the Josephstiider Theatre, 
in 1822, Heir Straus rendered most exquisitely the Romance in F, 
by Beethoven; and, in the second part of the concert, a lovely 
adagio by Spohr, and an expressive “ Abendlied” by Schumann. 
Madlle. Sinico distinguished herself by her very fine interpretation 
of“ Ah! perfido!” and a word of praise should be given to Mr. 
Benedict for his performance of the accompaniment to ‘ Adelaide.” 
The second part commenced with Spohr's Sinfonia in D Minor, 
which, like all the orchestral music, was played con amore. The 
choral selection consisted of Beethoven's ‘ Praise of Music,” the 
March and Chorus from the ‘Ruins of Athens,” a four-part song 
by Gounod, and Macfarren’s effective ‘‘’he cuckoo sings in the 
poplar tree.” The concert concluded with a spirited performance 
of Auber's sparkling Overture, *‘ Le lac des fées.” 


MACCLESFIELD.—The second Amateur Concert, in 
aid of the funds of the Macclesfield Certified Industrial School, took 
Place on Weduesday evening, the 6th ult., in the large room of the 
above school, which was completely filled. The concert opened 
with the “ Canadian Bowt Song,” very well sung by a few of the 
inmates; this was followed by the“ Village Blacksmith.” effectively 
given by Mr. Tom Hughes. Miss:Nowell and Mr. Brodrick sang 
with very good taste ‘The Keel Row,” and the Gipsy Duet from La 
Traviaia. Miss Nowell gave also ‘ Casties in the air,” which was 
encored. Mr. C. E.Sandford was equally successful in ‘* The Stirrup 
Cup,” and “A che la morte,” and on being recalled for the latter, he 
substituted ‘‘ Her bright smile haunts me still.” A pianoforte duet 
“Les beautés de la Dame Blanche,” by the Misses Nowell, and two 
solos by Miss Dickinson were performed in excellent style, and drew 
forth well-merited applause. Miss Pollie Vaux very efficiently 
accompanied most of the singers on the pianoforte during the even- 


ing. The concert closed with the National Anthem, arranged by 
Novello. 





Mar BorouGH.—On the 19th ult. a Concert was 
given under the auspices of the Mutual Improvement Society, 
which was highly successful. The arrangements of the concert 
were under the direction of Mr. W. 8. Bambridge (Professor of 
music to Marlborough College), who by his pianoforte performance 
during the evening proved himself an excellent artist, and a sound 
musician. Mrs. H. Barnby, Miss Robertine Henderson, and Mr. 
Wallace We'ls were the favourite vocalists, the audience being 
most enthusiastic in their applause, especially after Offenbach's 
duet * I'm an Alsatian,” which was given by Miss Henderson and 
Mr. Wells with much effect. The room was crowded. 


OxteD.—The second Musical Entertainment of 
the season was given on Wednesday the 13th ult., at the School- 
room, and was so successful that a repetition of the performance 
was again rendered necessary, as many persons could not obtain 
admittance. A concert with the same programme therefore took 
place in the Railway Lecture Room on the 2st, and with equal 
success. Readings were given by the Rev. W. M. Pyne, Rev. A. 
Brenan, W. Bourne, and F. G. C. Edgar, Esqs. The Misses Oakley, 
of Greenhurst Court, played a brilliant Duo (‘ Faust.”) The part 
mnsic was ably sung by the choir. Miss Annie Martin (pupil of the 
conductor) ws again enthusiastically encored. Miss Palmer pre- 
sided at the Pianoforte, and Mr. L. S. Palmer conducted with his 
usual ability. 


SHEFFIELD.—Miss Clara Linley, of Low Ash Hall, 
gave a pianoforte recital at the Surrey Street Music Hall on the 14th 
ult. The local press is enthusiastic in praise of her executive 
powers and her musical feeling, both of which must have been 
severely tested by the programme selected, which contained several 
of the highest class compositions. Miss Linley is exceedingly 
young; and if she persevere in the path she has chosen, may one 
day achieve a high reputation as a pianist. 


Surewspury.—The first of an intended series of 
Miscellaneous Concerts was given in the Music Hall, on the 31st 
October. We say intend-d, because we fancy that uniess they are 
better supported, they will be soon given up; and considering how 
ably the idea has been carried out, we need scarcely say that we 
should much regret such aresult. The only professional artists en- 
gaged were Miss Clara Wright and Mr. Ffrench Davis, the former 
of whom was highly successful in her vocal solos, and the latter in 


"| his performance of two harp pieces, for one of which he received 


a warm encore. The programme was varied aud well selected; 
and several talented singers and instrumentalists lent their assist- 
ance on the occasion. 


SrarrorD.—A Concert was given in the Lyceum 
on Tuesday, the 5th ult., by Mr. Henri P. Linter, organist of St. 
Thomas's, assisted by Miss Clara White and Mr. H. H. Campion, of 
the Birmingham concerts, and by several gen'lemen amateurs. Mr. 
W. A. Marson played two pleasing solos on the violin, and Messrs. 
Kent, Roscoe, Salt, aud Clewlon sang a selection of giees and part 
sonys with great taste. The proceeds of the concert were devoted 
to a charitable object in the town. Mr. Linter, with his usual kind- 
ness, gratuitously presided at the pianvforte——On Tuesday, the 
5th ult. a new organ, built by Mr. Banfield, of Birmingham, was 
opened in the Wesleyan Chapel, by Mr. E. Shargool, organist of St. 
Mary's Church, who displayed the qualities of the instrument in a 
inost excellent manner. Thetone of the organ is extremely rich, 
and being placed in a recess built for the purpose, it has a most 
elegant and commanding appearance. The cost of the instrument 
was about £200. 


Staines.—On Monday, the 18th ult., a Concert 
was given in the Free School, by Mr. Richard Radcliffe, organist of 
St. Michael, Stanwell. Mr. B. Manders, organist of St. Thomas 
Church, Colnbrook, played a selection on the pianoforte ; and Miss 
Hudson, organist of Horton. sang several of Sir H. Bishop's best 
songs. The room was well filled. 


SrRATFORD-ON-AVoN.—Mr. E. A. Syden ham, for- 
merly achorister of the Charch of the Holy Trinity, in this town, 
and who is now pursuing his musical studies with much success at 
Leipzig, has recently gained one of the two prizes which are 
annually competed for about the end of October by the students of 
the Conservatorium, and which are given for the best Requiem, in 
memory of Mendelssohn. We understand that Mr. Sydenham, who 
conducted his own composition at the Memorial Concert, was com- 
plimented by the Director of the Conservatorium upon the skill and 
ingenuity with which 1t was written, and that it was received with 
flattering marks of approval both by professors and students. 


WAKEFIELD.—Friday, the 1st ult. being the festival 
of All Saints, the annual special evening service in its commemora- 
tion was held in the parish church. The scaffolding, which has for 
some weeks filled the chancel, was removed. and we had the satis- 
faction of seeing for the first time, the walls and columns stripped 
of the hideous plaster in which they have been encased for some 200 
years, and fresh as though they had but now left the hands of their 
ancient builders. Several additions have been made to the organ, 
which has just received its 32 feet open diapason; and we have 
now only to express our delight at the result. The breadth and 
grandeur of this fine old instrument is truly marvellous, and we 
may congratulate our fellow-townsmen on the possession of an 
instrument, which, with the exception of those at York, Doncaster, 
and Leeds, has no rival in the West Riding of Yorkshire. The ser- 
vice was an elaborate one, and was exceedingly well rendered. The 





choir was augmented by about 20 of the members of the various 
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choirs in the town, and numbered altogether 65 voices. The intro- 
ductory anthem was Mendelssohn's second Psalm, “Why rage 
fiercely the heathen,” for a double choir, and was admirably sung. 
The anthem after the third collect was by Dr. Dykes, from the first 
vol. of Sir F. Ouseley’s collection, ‘‘ These are they which came out 
of great tribulation,” the tenor solo being most beautifully sung by 
Mr. George Appleyard; and the concluding anthem, ‘‘ Worthy is the 
Lamb,” with the “Amen” chorus from Handel's Messiah. The Mag- 
nificat and Nunc Dimittis were by J. B. Calkin, in D, two charming com- 
positions, simple in structure, but full of the most delicate and subtle 
harmonies, and were admirably sung. A collection after the sermon, 
in aid of the general purposes of the restoration, amounted to about 
£22. 

WATERFORD.—A concert was given by Mr. Jones 
at the Town Hall, on the 4th ult., which was very fully attended. 
The principal vocalists were Miss Edith Wynne and Mr. E. T. Close 
(vicar choral of Cashel Cathedral), and Miss Kate Gordon (pianist). 
Miss Edith Wynne was highly successful in the scena ‘‘ Softly sighs,” 
from Der Freyschiitz, and also in several songs, which she gave with 
unaffected taste and expression. Miss Kate Gordon played two 
pianoforte solos, both of which were much applauded; and Mr. Milton 
Chapman gave a very excellent performance on the harmonium, a 
fine instrument, specially imported by Mr. Jones for the occasion. 
The orchestra played several pieces, under the able direction of Mr. 
Barry ; and the concert concluded with the National Anthem. 


WExrForD.—Mr. R. Sutton Swaby gave an Organ 
Performance on the 13th November, in the Church of the Immacu- 
late Conception. The programme included Mendelssohn’s Organ 
Sonatas, Nos. 3 and 4; Bach's Fugue in D Major; the Overtures to 
L’lialiana in Algieri and Le Pré aux Clercs, and Selections by Lem- 
mens, Batiste, &c. Mr. Swaby's performance of this selection of 
music displayed not only great facility of execution, but also much 
finish and delicacy. 

Winpsor.—The twenty-sixth season of the Windsor 
and Eton Choral Society was inaugurated on the 6th ult., when the 
principal portion of Haydn’s Creation, and a miscellaneous selection 
of secular music were performed with much success. The solo 
parts in the Creation were excellently given by Miss Jane Wells 
(soprano), Mr. Montem Smith (Tenor), and Mr. W. T. Briggs 
(Bass). and the same vocalists were also highly effective in 
several well chosen songs in the second part. Dr. Elvey conducted 
the band, Mr. F. Burgess assisted at the pianoforte, and Mr. S. Smith 
at the harmonium. 

Yorx.—tThe first of the series of “‘ People’s Con- 
certs ” for the present season, took place on the 4th ult., in the Fes- 
tival Concert Room, under the patronage of Colonel Crawley and 
the officers of the Inniskilling Dragoons. The band of the above 
regiment occupied the orchestra, and formed the principal attrac- 
tion of the evening. The vocalists were Miss Anna Hiles, Messrs. 
Ingram and W. C. Bell. Mr. Shaw presided at the pianoforte -—— 
Herr Drouet gave a concert in the Festival Concert Room, on the 
15th ult. Mdlle. Liebhart was the singer, and acquitted herself 
admirably, receiving two encores. Mons. De Jong played a solo on 
the flute. The band, consisting of above forty performers, gave 
Weber's Jubilee Overture, Schumann’s Symphony in B flat, and the 
Overtures to Leonora and Ruy Blas. Herr Drouet proved himself 
an accomplished pianist by his performance of Mendelssohn’s Con- 
certo in G Minor, The concert gave great satisfaction to a nume- 
rous audience. 


ORGAN APPOINTMENTS.—Mr. Charles E. Reed to 
the Parish Church, Willey, Warwickshire———Mr. W. W. Wain- 
wright to 8. Peter's, Hackney-road.———Mr. George James Francis to 
St. James’ Episcopal Chapel, Kennington-park-road.——Mr. J. G. 
White to Christ Church, Watney-street, Commercial-road.—— 
Mr. Charles Jarrett to St. Mary's, Dover Castle——Mr. James 
Falkner to the Congregational Chapel, Caledonian-road, N. 
Mr. Isaac Warburton to St. Mark’s Church, Sheftield.——Mr. Richard 
Mann, to the Abbey Church, Cirencester. Miss H. E. Green, to 8. 
Andrew’s Church, Stockwell. 














DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
MART, HENRY.—A Morning, Communion and 


Evening Service in F. Dedicated to his friend, John Goss, 
Esq. Vocal score, 7s. 6d.; vocal parts, 4s 6d; or singly :— 
Vocal score. Vocal parts. 
. Te Deum Laudamu eel g 
. Jubilate Deo eos ise 2s. 6d. 1s. 64. 
Kyrie Eleison, No. 1 
Kyrie Eleison, No. 2 
The Nicene Creed ... 
Gloria in Excelsis... <a 
Magnificat & eel « 
" Nane Dimittis 2 28 6d. 
HORNE, E. H.—The Office of the Holy Com- 
munion set to music for a chorus. With Organ accompani- 
ment. Vocal score, 5s; vocal parts. 
—— Two Introits, or short Anthems. No. 1. The Lord is in His 
holy Temple. No, 2. O, worship the Lord, 2s, 


No. 


3s. Od. 2s. Od. 


STA SP cope 


1s. Od. 


oo 





[,\LVEY, DR. G. J.—Sanctus and Kyrie. No. 1 
of the Rev. R. Brown's Series of Modern Kyries and Sanc- 
tuses. Octavo, 3d. 
ROWDY, JOHN.—The Free Chant Canticle 
Book, price 6d. 
OVERDALE, GEORGE.—For unto us a Child 
is born, Full Anthem for Four Voices. Price 1s. 6d. 
EWBERRY, JOHN.—God is gone up with a 
E merry noise. Full Anthem for Four Voices, 1s. 
| re The Rev. C.—The Proper Psalms 
Noted. No. 1, for Christmas Day, 4d. 
TAINER, Dr. John, and the Rev. H. Bramley,— 
Twenty Christmas Carols, Old and New. Price 1s. 6d. §¢e 


page 235, 
The Endless Alleluia: a 


HAEYEY, H. M. 
Melody and words, 1d. 


Hymn. Organ copy, 3d. 
QERCIVAL, S.—Two Hymns. The Pilgrims of 


the Night, and To the Name of our Salvation. Octavo, 9d. 
ILLEARD, JAMES.—Lamb of God. Choral 
Sacramental Hymn. Octavo, 2d 
Book 8, 


Price 3s. 
OENEN, WILLEM.—Twilight. 
the Pianoforte, 1s. 3d. 
ACOBY, SIEGFRIED.—Papillon. Morceaux de 
Salon. Pour Piano, 1s. 6d. 
abe DLER, F.—Happy Hours ; Pianoforte piece, 
1s. 3d. 
LADSTONE, FRANCIS E.—Andante for the 
XN Organ, is. ; 
Fagen WELY.—The Modern Organist: a 
Collection of Organ Pieces in all styles, adapted to English 
Organs, by W. T. Brest. No. 1, price 1s. 6d., contains Pastorale, 
Communion, Prelude on the Hymn for the Feast of Pentecost, and 
an Offertoire. 
a DR. E. G.—March from “The Bard,” a 
Ft Cantata. Arranged for the Organ, from the score, by Groncr 
ARTHUR HARDACRE, 23. 


q™™: HENRY.—An Evening Song, price 2s. 6d. 


ee .—Lieder ohne Worte. 
1 
Andante for 


SPA, ROSARIO.—A Collection of French 
Romances, Italian Ariettes, and English Ballads. 

No. 1.—Grazie alingannituoi_... ove os OC, 
2.—Si vous pouviez l’entendre ose a 
3.—Barcarolle sos oes cee we Od. 
4.—Dans un amoureux delire... ons coo. 
6.—'Twas but a gentle sigh ... one coe OF 
6.—Loin des yeux, prés du cour pas owes 
7.—Va pid non dirmi infida ... se coe 9d. 
8.—C'est toujours toi dea soe ww oe 
9.—Non so se la speranza_... eee ee 

10.—Sadly as I wander ove eee ooo O@ 
11.—Que je voudrais avoir quinze ans... oe Od. 


12.—Oh dei che dolce incanto ... aoe coo 
b on G, WILLIAM J.—Fairy Revels. A Four- 

part Song. Octavo, 3d. 

CHUBERT, FRANZ.—Kyrie from Grand Mass. 

Vocal parts, 6d. 
Af ENDELSSOHN.—Twenty-Four Vocal Quar- 
1 tetts, or Four-Part Songs for $.4.7.B., WITH THE ORIGINAL 
Worps. Vocal score, 6s.; separate vocal parts, octavo, 1s. 6d. 
each. The vocal parts of each Song may be had singly. 

Op. 41 


No. 1 In the woods. No. 2 An Old Romance, in3 parts 


3 May Song. 4 On the sea. 
Op. 48. 
5 The first day of spring, 6 The Lark Song. Canon. 
in 3 parts. 
7 The deep repose of night. 8 Autumn Song. 





Op. 59. 
10 Spring is come. 
12 The Nightingale. 
14 Hunting Song. 
Op. 88. 
16 The happy lover. 
18 The Wood Minstrels. 
20 The Wandering Minstrel. 
Op. 100. 
| 22 Praise of Spring. 


9 Behold the woods. 
11 O hills, O vales of pleasure. 
13 When the west. 


15 For the new year. 
17 The Shepherd’s Song. 
19 The Victor's Return. 


21 Remembrance, 


23 Spring Song. 24 In the Forest. 


ISHOP, SIR HENRY R.—Queen of our Isle. . 


Chorus §.8.1.7.B. Octavo 2d. 
London: Novello, Ewer and Co. 
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Before Easter will be published, 


~ ~ ¢ ‘ ( € be 

Che Anglican Hymn Hooh, 
EDITED BY 

Tue Rev. ROBT. CORBET SINGLETON, A.M.,| 
Late Warden of St. Peter's College, Radley; and | 

EDWIN GEORGE MONK, Mus. Doc., Oxoy, 
Organist, and Master of the Choir, York Minster. | 
Containing 333 Hymns and 333 Tunes, 

Novello, Ewer & Co., London. Parker & Co., London and Oxford 











Sixth Edition. 

HE ANGLICAN CHANT-BOOK, edited by E. | 
@. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, | 
9s,6d. Large Edition, cloth, 4s. | 
London: Novello, Ewer and Co. | 


R. MONK’S UNISON SERVICE in A, for! 
Voices and Organ. Ze Dewm and Jubilate. Octavo, 44d.; | 
folio, 1s. 6d. Hyrie, Nicene Creed, Sanctus, and Gloria in Ezcelsis. | 
Octavo, 44d. ; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, | 
8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. | 
London: Novello, Ewer and Co. j 


typed AND MONK’S PSALTER AND) 
CANTICLES, pointed for Chanting. Second edition. Autho- | 
tised by His Grace the Archbishop of York. 24mo., without | 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- | 
rately, 28. 6d. Canticles, score, small quarto, ; separate parts, | 
$.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. | 

Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57) 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


HE PSALTER, PROPER PSALMS, HYMNS} 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joutz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. | 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 


Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Jouns, Esq. rice 3d. Novello, Ewer 
and Co. | 


ELMORE, REV. THOMAS.—The CANTI-} 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern | 



































‘ vy x second Edition. sa : 
CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Artuur Simms, Organist of the 
Parish Church, Shiffnall. Octavo. price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 


HE PSALTER;; as used in Lincoln Cathedral, 
and adopted by the Lincoln Church Choral Union. Pointed 
and Marked for Chanting by Jonn M. W. Youne, Organist of 
Lincoln Cathedral. Price 1s. 3d. each; or, not less than 12 copies 
for Choirs, 1s. each. 
London: Novello, Ewer and Co.; Lincoln: Brookes and Vibert. 
WORKS BY J. W. D. and S.N. 

HE CANTICLES: Festal and Ferial, 1s. 
AMBROSIAN TE DEUM;; separately, 2d. 
ACCOMPANYING HARMONIES. By Wm. Arptey, 4s. 
MAGNIFICAT: 8th Tone, Festal, Vocal Harmonies, 1s. 
THE PSALTER: (in preparation), price 2s.; to subscribers, 

1s. 8d. Names received by the Publishers, of whom speci- 
men pages may be obtained. 
TABLE OF TONES for the Psalter. 
London: Novello, Ewer and Co. 


NE HUNDRED AND THIRTY-EIGHT 
CHANTS, Single and Double. By Cuartes McKorKkELL. 


The many excellent Chant Books before the public are chiefly or 
entirely compilations. The present work is offered as a New Col- 

















lection. Price, Half-a-Crown. London: Novello. 
COLLECTION of Hymn- Tunes, Chants, 
and R Cc 1 by Rospert Jackson. Price, 1s. 


net. Also, “ Summer Moonlight " and ‘‘ Aurora,” Four-part songs 
for 3.4.7.B. Folio, 1s. 6d. each; 8vo , 3d. and 2d. 
London: Novello, Ewer and Co. 


NEW EDITIONS, CONTAINING FIFTY-THREE ADDI- 
TIONAL TUNES. 
HE CONGREGATIONAL PSALMIST: a 
Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants by the best Composers, Ancient and Modern. 
_—" by the Rev. Henry ALLon and H. J. GauntiErt, Mus. 
0c. 

CompresseD Score, cloth 3s.; roan, gilt, 3s. 6d. 

Ditto with Cuants and ANTHEMS, cloth, 5s.; roan, 
gilt, 5s. 6d. 

“This compressed score edition of the Congregational Psalmist 
will become, if we mistake not, the favourite edition. Its size is 
most convenient, and it is a pleasure to look at its type.” —Znglish 
Presbyterian Messenger. A complete list of Editions can be had on 
application. 

London: Jackson, Walford, and Hodder, 27, Paternoster-row. 
Novello, Ewer and Co., Dean-street. 


HREE HYMNS: ‘Sponsa Christi” (for All 

Saints); “‘ Adoro Te;” and ‘“‘Ave Verum” (post Consecra- 

tion Hymns). Composed and edited by Spenser NorrineHay. 

Harmonies by WILLIAM ARDLEY. Price 6d. Profits to 8. Mar- 
garet’s, East Grinstead. 

London: Novello. Brighton: George Wakeling. 
NNOTATED EDITION of “HYMNS 
ANCIENT AND MODERN,” in coloured overlapping cloth, 


















































Church, 4 voices, each 1s., Pzace 1T 18 I; THE DAY IS PASSED AND | red edges. Edited by Rev. Lovis Coutirr Bias, with Latin and 
OveR; THE DAY OF RESURRECTION.—S. Marx’s Cuant Boox (in| German Translations by Lord Lyttelton, C. 8. Calverley, A. J. B. 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, | Beresford-Hope, C. B. Pearson, Miss C. Winkworth, and others. 










Part I., being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accengeannes. price 
8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal ecore, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling, Published also in the Tonic Sol-fa Notation. 


Also, 

FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa Fn 

ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 


(Third Edition. . 
T DEUM (Unison). An Easy Setting. By 
W. F. Tamovery, Organist and Choirmaster, Clifton College. 
8v0., 8d. London: Novello, Ewer and Co. 











rice 6d.; per post, 7d., 


Atex. 8. Cooper. 


with Single and Double Chants. 


Price 12s. 6d. London: Novello, Ewer, and Co. 

ALPHABETICAL INDEX OF TEXTS in “ Hymns Ancient 
and Modern.” Price 14d., or 10s. per 100. May be had bound to 
order with editions A, B, C. 


HE PILGRIM’S HOME. A Hymn for Four 

Voices. Composed by E. H. Tuornez, the Words by the Rev 

Cartes Mackig, M.A., rector of Quarley, Hants. Folio size 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”"—7he Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s 
London: Novello, Ewer and Co 
New Edition at Reduced Price, : 
RIGHTEST and BEST. Hymn for the Epi- 
phany.—The most popular setting for Four Voices. By 
Price 3d. Also, 
The TE DEUM, newly and easily arranged for Parochial use, 
Price 3d. Novello and Co. 
“* We like this arrangement much, and it is undoubtedly the pro- 











¥ 
A TE DEUM, set for Parish Choirs, Unison or| per division of the text: the Chants, also, are well chosen.”—Choir. 


Harmony, in the key of A. By the Rev. E.Hanpiry. Tobe 
had of the Composer, Great Marlow; or Novello, Ewer and Co. 


Fourth Edition, price 4d. Small voice part, 13d. 





Now ready. 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A. Beaumont. Comprising 25 Chants, 


6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 


M. HARVEY’S CHANT SERVICE, for the} score; together with the Litany noted, 30 Bible Psalms pointed, 


¢ TE DEUM. Arranged from Ancient Sources and capable 
of being sung to the Lichfield or other pointing. Suitable for 
Choral Festivals. London: Novello, Ewer and Co. 





and the “ Te Deum.” 


Cloth, 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 


London, 
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A Specimen Copy, post free, for Stamps to the value. H. BIRCH’S New PASTORAL OPERETTA 
HE RISTOL TUNE BOOK.—A Manual of e in Three Acts. “ The Merrie Men of Sherwood Forest, Or 


Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. megan + ye in several hundred 
congregations, About 10,000 copies were sold within a few months 
of publication. 

No.1. Limp cloth, turnedin ... 0 oe 28. 6 

+ 2 Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIO SOL-FA EDITION. 
» & in cloth, turnedin ... eee ave 

+ 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

al] booksellers and music sellers. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Smrrs, 
Esq., Harmonies “| Wu. Jacgson, containing 318 Tunes in various 





Metres to suit the New Hymn Books. Prices: 
Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. 6d. 
Do. Foolscap 4to., (printed) do. 6s. Od. 


Do. do. in limp cloth 4s. 6d. 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 6d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonaporrom 
Limp cloth, 1s. 6d.; cloth boards, 28.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS. Arranged by 8. Surrx, Esq. 
ORIGINAL EDITIONS. 
82mo. (for Sunday Schoo!s). No. 1, 6d —No. 2, 9d.—No. 3, 1s. 
16mo. (Vocal Score). No. 4, 1s. 3d.—No. 5, ls, 64. —No. 6, 2s. 
With additional music to match Organ Score. 
32mo. (28 pages) No. 7, 9d.—No. 8, 1s.—No. 9, Is. 3d. 
1émo. (44 peges) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection trom above-13 Psalms, &c., including Ze Deum 
(16 pages, 82mo ), at 2d. each. 7 
NEW EDITIONS. 

Organ Score, with words, Foolscap 4to, cloth boards 3s. Od. 
Single Vocal Parts, 32mo. Super Royal, 0. we 1s. 6d. 
To which is adced the Ze Deum, Jubilate, and a few Short Anthems. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards ove ove oe 8s. 6d. 
0. roan, gilt edges ove oes we 108, 6d. 
Single Vocal Parts, cloth boards ... «. @ach 2s, 6d. 


*,* The usual allowance to Congregations. 

London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear. 
And. bv order, of all Booksellers and Musicsellers 

Sixth Edition. axa 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan <= Book; also Chants, Responses, 

and Doxologies. Compiled my OHN Dosson, and for ths most part 

revised and re-arranged by Henry JOHN GAUNTLETT, Mus. Doc. 

London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 

Prices: plain cloth, 38s. 6d.; cloth lettered, 4s.; clotli extra, gilt 
edges. 5a. 

YALVE REGINA, for Four Voices. Composed 

by J Suorr. Price 1s. 6d. The profits will be devoted tothe 
assistance of the new Mission of St. Joseph, Birmingham. 

Dr. A. Holloway (the Eminent Professor and Composer) writes :— 
“J consider the ‘Salve Regina’ of Mr. Short a well-written piece 
of music. Several passages shew a decided feeling for expression ; 
the disposal of the voca! score is often very effective; and, being 
of moderate length, it will prove useful to many of our choirs.” 

London: Novello, Ewer and Co, 
MHE SCHOOL SINGING BOOK. By F. WEBER, 
Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s. 6d. London: Simpkin, Marshall and Co., and of the 
Author. ‘Just such a book as we have long looked for in vain.”— 
Church Choirmaster. 


“IS THE LAST ROSE OF SUMMER,” 

Varied and arranged by Bensamin Concreve. 8vo. 14d. 
Novello and Co. “This mode of arrangement is as novel asit is 
pleasing."—Choir. ‘‘Intere-ting as a musical curiosity.”—Ord. 
“Cooked up in a new and rather surprising manner.”—Musical 
Standard. 


TEW PART SONGS for §.A.T.B. 8vo., 3d. each. 
| “ Blow, ye balmy breezes, blow;" * Praise” (Sacred). By 
Witiiam J. Younc, Composer of the popular Part-Song: for 8.a.7.B . 
“T love the merry spring time,” “ Gaily thro’ the Greenwood.” and 
+ Hail, merry Christmas.” 8vo., 2d. each. Novello, Ewer and Co., 
and all Music-sellers. 

REPUDIATION, 
AND ITS CONSEQUENCES: 
A Tale of the Re-revised Code. 
See the ‘ ASTRO-METEORIC JOURNAL” for January, 1868. 
Price 6d . 
London: Simpkin, Marshall and Co. 




















Forest days in the o'den time” Vocal score in paper covers. price 
5s. Elegantly bound, suitable for a Christmas present, 7s. 61. 

W. H. BIRCH'S Part-Song, **Hurrah! for merry old Christ- 
mas,” as sung at the Alhambra, &c., &c. Price 6d. 

W. H. BIRCH'S Christmas Anthem, “ Behold, I bring you glad 
tidings.” Price 6d. Several thousand copies have already been sold, 

W. H. BIRCH'S Six Christmas Carols. Price 6d. Very popular, 
Any of the above sent post free. Address, W. H. BIRCH, Londoy 
Street, Reading. 


Oblong folio edition, Edited by W. T. Bsr. 
INK’S PRACTICAL ORGAN SCHOOL, 


, Carefully revised, with the German directions and terms 
translated into English, and the pedal part — on & separate 
staff. The whole edited by W. T. Bzsr. rice 20s., or in Six 
Books, 48. each. 
Preface. Part I., price 4s., contains— 
Nos. 1 to 12.—Short and Easy Pieces in Two parts. 
13 to 24 ” ” Three parts. 
25 to 36 ° a“ Four parts. 
87 to 66—Preludes in all the Major and Minor Keys. 
Part II., price 4s., contains— 
67 to 1382.—Exercises for the Pedals. 
138 to 144.—Twelve Chorales, or well-known German Psalm 
Tunes, with Variations. 
Part III., price 4s., contains— 
145 to 159,—Fifteen Easy Postludes, or Concluding Volunta- 
ries, in the Fugue Style. 
Part IV., price 4s., contains— 
160 to 174.—Fifteen Postludes, or Concluding Voluntaries for 
Alternate Manuals in the Fugue Style. 
Part V., price 4s., contains— 
175 to 181.—Seven Preludes and Fugues. 
182.—The Flute Concerto, 
183,—Variations on ‘Heil dir im Sieges Kranz,” or, “ God 
save the Queen.” 
Part VI., price 4s., contains— 
184 to 192.—Nine Preludes and Fugues. 
193 and 194.—Fantasia and Fugue. 
London: Novello, Ewer, and Co 


TOVELLO’S POCKET EDITIONS OF THE 
ORATORIOS 
In Vocal Score, with Organ or Pianoforte Accompaniment, by 
Vincent NOvVELLO. 
Hanpe.’s JUDAS MACCABZEUS. 
In Paper Cover 1s, Od. Whole Scarlet Cloth 2s. Od. 
HAnNvDEL’s ISRAEL IN EGYPT. 
In Paper Cover 1s. 0d. Whole Scarlet Cloth 2s. Od. 
Hanvrt’s MESSIAH. 
In Paper Cover 1s. 4d. Whole Scarlet Cloth 2s. 6d. 
Haypn’s CREATION. 
In Paper Cover 1s. 0d. Whole Scarlet Cloth 2s. 0d. 
Please to order ** Novello’s Edition.” 
I EV. R. HAKING’S ANTHEMS 


for Various Seasons. Price Threepence each. 











ADVENT. EASTER. 
CHRISTMAS, Wauit-Sonpay, 
Lent. TRINITY. 





HE HARROW GLEE BOOK— 

Arranged for the use of Harrow School, by Joun Farmer. 

No. 1. Loreley ose «» 6d. | No. 5. Wanderlied ... any ae 

2. The Mill ean soe Ds 6. The Happiest Land... tid. 

3. The Brook 5 7. Hunting Song wee OU 

4. The Fisherman's Hut 6d. 8. Anne of Tharaw _... 3d. 
London: Novello, Ewer and Co, Harrow: J. E. Kay. 


HRISTMAS CAROL: “Through the 
Empyrean.” Written for the Harrow School Concert, 
Christmas, 1866. Words by E. H. B. Music by J. Farmer. 
Price, 4a. 
London: Novello. Ewer and Co. Harrow: J. E. Kay. 





R. GAUNTLETT’S CHRISTMAS CAROLS.— 

‘“* Good Christians all awake,” words by Dr. Neale. “Young 

and Old must raise the lay,” words by Dr. Neale. ‘*U come all ye 

faithful.” Toned paper, music and words, 4to, 2d. each. ; words, 8v0, 

2s. per 100. Reduction for quantities. The three Carols, post free, 

6d., with List of Church Music, from Church Music Press, 23, 
Colville-road, W., and of Joseph Masters, Bond-street. 


RGANIST and CHOIRMASTER.—WANTED, 

for a Country Village, 20 miles from London, and two miles 

from 8.W. Railway, an earnest Churchman as Organist. Salary £40. 

Organ excellent. Village very healtby. It wou'd suit an Ama- 

teur, who had busine+s in London, aud wishing to reside in the 
country. Address J.R.O., Chertsey. 


HURCH of OUR LADY of THE ROSARY, 
Homer-row, Marylebone.—WANTED a Volunteer CHOIR, 

of from 16 to 20 Voices, for a Special Service to be held on Sunday 
Evening, 29th December next. Ladies and Gentlemen willing to 
assist are requested to write at once to Organist, Duke of Cornwall 














Hotel, Plymouth, who will gratefully receive efficient assistance. 


XUM 
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TES IR, DIES ILLA, “ Day of wrath! O day NEW CHRISTMAS ANTHEM. 

of mourning!” Hymn, with "the Latin and English words, ROP DUWN, YE HEAVENS, FROM 
jn score, for four voices, with a free Organ part by W. T. Besr. ABOVE. Anthem for Christmas, for Tenor pa and chorus, 
The English translation by the Rev. W J. Iroys, D.D. Price 1s. 6d. | Composed by JosepH BarnBy. Price, 1s.; separate vocal parts, 9d. 

$vo., Without Organ Accompaniment, 3d. London: Novello, Ewer and € Co. 
London: Novelio, Ewer and Co. = a 2 eo 

Fhe) N EASY ANTHEM’ FOR “CHRISTMAS. 
j b : if J MAS.— 
€ VIS t mas ‘. Ga rol 8. “ Behold, I bring you glad tidings.” By James VauGuay. 
OLD AND NEW. London: F. Pitman, 20, Paternoster-row. 





ag ob i bg by Ae ha F Mv aeypeee. wa Pinot For SINGING-CLASSES, FAMILIES, CONGREGATIONS, &c. 
rutor of 8. Mary Magdalen College. The Music by J. STaINER, |/#\WN CHRISTMAS HYMNS for ONE PENNY 

oh See d : : ; a NY, 
Mus. Doc, Organist of 6. Mary Magdalen College, Oaford. [ Music and Words in Vocal Score for Four Voices, being No. 


























Price ls. 6d. 
’ ty orry Gentl oe ‘ti ’ 29 of ** The Choral Cyclopedia,” published Weekly. 
& ae Manger Theoce etapa i o Stegeall; Mus. Doc, |. EIGHT CHRISTMAS CAROLS for ONE PENNY, Music and 
3, A Virgin unspotted ‘ai ws Traditional Words in Vocal Score, for Four Voices, being No. 80 of ‘* The 
4. Come, ye lofty... ans w» G.d. Eivey, Mus. Doe, | Choral Cyclopedia.” 
5, Come, tune your heart a woe Rev. Sir Fred. A. G. F. Pitman, Paternoster-row, and all Dealers in — 
Ouseloy, Bart., Mus.| we The 7th Edition, price 1s.; Words, 13d 
oc. " AN ST 
6. The first Nowell... ose + Trad tional. INE TIENT CHRIS Mas” “CAROLS, 
7. Jesu, hail! J. Stainer, M.A., Mus arranged oe hppa A ——- SEDDING. 
: = 7 ae. = ‘ ovello and Co., and Masters. 
oc. 
NOTICES BY THE PRESS. 
. Sleep, Sroly Bab ‘a Tejoice. = } so SS. M.A.. | ‘An admirable collection which we heartily recommend.”—Julh 
ove mm ae 5 > | Ea ‘press. 
Mus. . 
10. Good King Wenceslas ‘ibe et nine Chiteianan| “A cheap sbilling’s worth, admirably adapted for parochial 
P Casola | quires,”"— Western Morning News. 
1. When I view the Mother holding ... J. Bataby. “ Excellently arranged for four voices."—Oz/ford Herald. 
12. The seven joys of Mary... ~ " ‘Praditional. SECOND COLLECTION of OLD CAROLS, harmonized for 
13, On the Birthday of the Lord «.» Dr. Dykes. Four Voices. By Epuvnp Szppinc. 1s. 6d. Words, 14d. 
14. What Child is this ? «» Old English. Masters, and Novello, Ewer and Co. 
15. Glorious, beauteous, golden- “brig ht .... Maria Tiddeman. THIRD COLLECTION of NINE OLD CAROLS, for Four 
16. Waken Christian children ... «+ Rev. 8. C. Hamerton, | Parts. By Epmunp Sreppine. 1s. 6d. \ 13d. 
fe Novello, Ewer and Co 
17, AOhild this dayis born... + Traditional. = 
18. Carol for Christmas Eve... +» Sir Fred. A.G Ouseley. \ ae CHRISTMAS, One Penny Each :—On 
19. When Christ was born oe «. A.J. Brown. Christmas Eve the bells were rung—Song of the New Year— 
20. Christmas morning hymn ... «+ J. Barnby. Hark! the herald angels—Glory to God in the highest. 
London: Novello, Ewer and Co. | London: F. Pitman, 20, Paternoster-row. 
HRISTMAS CAROLS.—Three Carols, Though YMNS FOR CHRISTMAS :—Hail, with Glad 
cold winds,” &c., “It came upon the midnight,” &ec., aud Songs, 8vo. score, 8d. A Set of Three Hymns, 8vo. score, 
hile shepherds were abiding” (the words by permission), the 4d. By Rev. W. H. Briss, B.A., Mus. Bac. 
“a by J. W.; with twelve original Psalm Tunes, the words | Novello, Ewer and Co., 1, Berners-street, W. 
chiefly selected (by permission) from the ‘* Book of Praise.” Price 1s. | May be obtained of all Book and Musicsellers. 
Novello, Ewer and Co. | - : = V 
These Carols and Tunes have received the approbation of many Jast published, and dedicated by permission to the Very 
eminent Church musicians. NEW CHRISTM DEAN HYMN TUN Ef 
a - - ; NEW tISTMAS M) \ rom 
HRISTMAS CAROLS.—Carols for the Church Italia. (Metre, Double Sevens.) ‘‘ Hark! the Herald Angels 
Seasons. Part I. Being Four Christmas Carols. By the/sing.” By Sig. E. PreRaccinI, author of the Popular Hymn Tune 
Rev. E. HANDLEY. Suited for Schools, &c. Also, Part IL, “Trinity,” LM. ; “ We've no Abiding City Here,” and other Tunes. 


CAROLS FOR EASTER. Price 9d.each The words of both | Price Minepenes (net). 
parts, sewed, 1}d., or 10s. per hundred. To be had of the Com-| A. Dimoline, Sacred Musicseller to H.R.H. the Prince of Wales, 
poser, Great Marlow; or Novellu, Ewer and Co. College Green, Bristol. 


WENTY -FOUR CHRISTMAS CAROLS.— t HENDY’S EASY CHRISTMAS ANTHEM 
® 


(8.a.7 B.) Folio Edition. 2s. 2d. Post free. D. Scholefield, | (Full); a Carol; and an Epiphany Hymn. sent free for nine 

















Hudderstield. stamps. Address the Author, Stratfie.d- Saye, Winchtield, Hants. 
HRISTMAS MINSTRELSY of 169 CAROLS,| T,\ASY ANTHEMS FOR VILLAGE CHOIRS. 
ANTHEMS, and CHANTS, by more than Sixty Composers. | No. 2. “ Set up Thyself, O God.” By W. H. Guz. 2d. 


London: Novello and Co. 


Allset to words. Gilt, 6s. 6d. ; cloth, 5s. Novello, Ewer and Co 








Just the sort of song for Christmas. —Musical World. i ust published. 8vo., price 2d. each, 


WIsH YOU A MERRY CHRISTMAS. age cHiaL HYMNS by Me . J. TILLEARD 
* Lost and Foun ords b grav 





Four-part Song... on Price 3d. agtag Bt 
Litto. ‘For voice and pianoforte .. Price 6d. Sacramental Hymn, “ Lamb of God. 
Ditto. Ditto (best editien) Price 1s. | “London: Novello, Ewer and Co. 

A HAPPY NEW YEAR. For voice and pianoforte. Price 6d. | ~~ — IDWwiC z= 

pane HOLLY TREE AND MIST..ETOE. A Four-part Song | JOSEPH BARNBY’S 

janoforte score, and a set of voice parts, Ls. H va ° ” 

Tote “A spirited and effective part-song "—Musical World. ¢& nd le $5 Al le lu Va. 

‘0 be had of the Composer, W. T. Betcuer, Mus. Bac., Hamp-| FOUR-PART CHORAL HYMN. 


stead- road, Birmingh: umn. | 
a: Price 3d. Words per 100, 2s. 


HRISTMAS CAROLS One Shilling Each. — London: Novello, Ewer & Co., 69. Dean-steet, wand and 35, Poultry. 


* All my heart this night rejoices” and *‘ Angel voices quiring, r r PS 
Two Christmas Carols by A.W.W. . THE REV. Rk. BROW) 
London: Novelio. Ewer, & Co., 1. Berners-street and 35, Poultry. 


Reigate: Allingham. Brighton :’ Wakel ng. Supplemental Hymn and Tune Book. 


HRISTIANS NOW AWAKE AND SING: Price 33. 6d. Congregational Edition of Words only, 6d. 
A Carol for Christmas-tide. ¥ L.S Parmer. Price 2d. | Novello, Ewer and Co. 
iden: Novello, Ew d Co. 
: Sectemnomemremieent een (THE ENDLESS ALLELUIA, Arranged for 
WO CHRISTMAS CAROLS: —‘ Come, ye voices in unison, and organ by H. M. Harvey, Rugeley. 


Lofty!” “The Chimes of England.” Music composed by |W. ords and melody, 1d.; or 5s. per 100. Organ part, 3d. 
W.S. Bampripce. Price 3d. London: Novello, Ewer, and Co. 
London: Novello, Ewer and Co. =r = eas. 
PARADISE! New Tune, by the Rev. G. 
Just published, price 2d, Mackness, M.A. Second Edition. Price 14d. London: 
IVES and LAZ ARUS, A Christmas C “A well-written piece of music.”—The Chorr. 
written t Id Melody, by the lat Neal tl 7 T \ . 
Hisned): and arranged: for Four voles by Epuae| (\HURCH CHOIRS. By F. Hexsore. 


hitherto published), and arranged for Four Voices by Ebaunp 
SEDDING. Masters. | Pricels, London: J. Masters. Stratford-upon-Avon: E, Adains 
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ANTHEMS, &c., FOR ADVENT. 


ARNOLD, Dr. WHO IS THIS THAT COMETH. Verse, A.1.3. 
Vocal Score. 1s. 6d.; vocal parts, 10}d. 

BARNBY, J. IT IS HIGH TIME TO AWAKE OUT OF 
SLEEP. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 

—— When Shades of Night. Hymn for 4 voices. Octavo 3d. 

BEST, W. T. DIES IRA, DIES ILLA: “Day of wrath, O 
day of mourning.” Hymn for 4 voices, with a free organ part. 
Organ score, 1s. 6d.; vocal score, 8vo., 3d. 

CROTCH, Dr. O SAVIOUR. (4 voices). 1s. 

GAUNTLETT, H. J. THOU WILT KEEP HIM IN PERFECT 
PEACE. Full, 4 voices. Vocal score, 6d.; vocal parts, 6d. 

GOSS, JOHN. THE WILDERNESS AND THE SOLITARY 
PLACE. Containing Recit. for Bass; Trio for A.1.B.; Recit 
for Tenor; Choral Recit for Tenors and Basses, and two 
Choruses. 2s. 6d. Vocal parts, 1s. 3d. 

GOUNOD, CHARLES. BLESSED IS HE WHO COMETH 
IN THE NAME OF THE LURD. Treble Solo and Chorus. 
Vocal score, 6d, Small class copy, 1}d. 

HANDEL. THUS SAITH THE LORD. .B. solo Is. 

—— And He shall purify. Chorus. Folio, 9d.; vocal parts, 1s. ; 
octavo score, 14d. 

— — Comfort ye, and Every Valley. Recit and Air (tenor), 9d. 

—— And the Glory. Folio, 1s.; 8vo., 3d.; vocal parts, 1s. 

oe Pract 9 that tellest (Alto solo and chorus). Folio, 1s. 3d.; 

, 8d.; vocal parts. 1s. 
HARRIS, EDMUND. HARK! THE GLAD SOUND. Hymn 


for 4 voices. 6d. 
eee oy: P. HEAR, 0 HEAVENS. 
MAN. Verse, A.7.B. 


1s.; vocal parts, 74d. 

KENT. WHEN THE SON OF 
score, 1s.; ditto, 8vo., 4d.; vocal parts, 1s. 3d. 

— Who is this that cometh. Verse. 4.1.1.8. Vocal score, ls. 3d. ; 
ditto, 8vo., 6d.; vocal parts, 1s. 


A.T.B. and Chorus. 


Vocal 


LUPI. NOW IT IS HIGH TIME. s.s.A.a.7.B. 9d. 
LUTHER'S HYMN. GREAT GOD WHAT DO I SEE AND 
HEAR? SoloandChorus. Arranged by V. Novz.to. Folio, 


9d. ; octavo, 14d.; vocal parts, 14d. 

MACFARREN, G. Al’ HOSANNA TO THE SON OF DAVID. 
Full Anthem for 4 voices. Vocal score, 1s.; vocal parts, 1s. 

MENDELSSOHN. HOW LOVELY ARE THE MESSENGERS. 
Chorus. Folio, 1s. Vocal parts, 6d.; Octavo score. 3d. 

— a wake. Chorale, folio, 6d.; vocal parts, 14d.; octavo 
score, 14d. 

NARES, Dr. O LORD, MY GOD, I WILL EXALT THEE. 
B. Solo and Chorus. Vocal parts, 73d. 

NEUKOMM. BLESSED a" ii THAT COMETH. Treble 
Solo and Chorus. 5.3.A.A. 

PURCELL. REJOICE IN THE LORD, ALWAY. Verse, A.7.B. 
Vocal score, 23.; vocal parts, 103d. 
REDFORD. REJOICE IN THE LORD. 

1s. ; vocal parts, 6d. 

SMITH, MONTEM. THE NIGHT IS FAR SPENT. Full An- 
them for 4 voices. Vocal score, 6d.; vocal parts, 6d.; octavo 
score, 13d. 

WEBBE, §., senior. WHEN THE FULNESS OF TIME WAS 
COME. 4 voices, 1s.; vocal parts, 6d. 

WISE. AWAKE, AWAKE, PUT ON THY STRENGTH, O 
ZION. a.1.B and Chorus. 3d. 


Is. 3 
-—— Prepare ye the way. 


8.A.T.B. Vocal score, 


Verse, 8.S.A.B. vocal 


parts of the two Authems. 1s. 


Womus for Christmas, 

FOUR HYMNS. Set to music by Dr. Dykes; W. H. Monk 
J Baptiste Catkiy, and J. Barnsy. 14d. 

NOVELLO. O COME, ALL YE FAITHFUL. The celebrated 
Christmas Hymn. <Adeste Fideles, for Solo, Duet, Trio, and 
Quariett. Folio, price 1s. 6d.; class copy, 1}d.; vocal parts, 1s. ; 
orchestral parts, 5s. 6d. 

HARRIS, EDMUND. HARK! THE HERALD ANGELS SING 
(4 voices). 6d. 

— High Jet us swell (4 voices). 6d. 

LORAINE. HARK THE HERALD ANGELS SING; 
While Shepherds watched their flocks (4 voices). 1s, 6d. 

PATTEN, W. HARK! THE HERALD ANGELS SING (solo). 6d. 

— While shepherds watched their flocks (solo). 6d. 

-— High let us swell our tuneful notes (solo). 6d. 

SMITH, 8S. HIGH LET US SWELL (2olo or duet with chorus)."1e. 

TILLEARD, J. HARK! THE HERALD ANGELS SING (in C) 
for 4 voices. 6d. 

—— The same Hymn to a different Tune (in F.) 6d. 

IONS, Dr. HARK! THE HERALD Folio, 1s. the two 


Vocal score, 9d. ; 





and 


SING. Four voices. Class copies, 
—— Jesus Christ is risen to-day. 4 voices. 14d each. 





€arols &c., for Christmas, 

COOPER, J.T. THERE WERE WHISP’RINGS 
IN THE HEAVENS. 4 voices. 8vo 

GEE. 8. SHADES OF SILENT NIGHT 
DIVIDING. 4 voices. Svo. 

HAVERGAL, H. E. SLX CHRISTMAS CAROLS (for 4 voices). 
I. Christmas Morn. II. The Kings ofthe East. III. The Star. 
IV. The Angels’ Song. V. The Holy Birth. VI, The Huni- 
liation Price 1s. Vocal parts, 2d. each. 

— A CHRISTMAS CAROL. Words by Ben Jonson (for 
one or four voices). 6d. 

HANDLEY, EDWARD. FOUR CAROLS. 94. 

MACFARREN, G. A. CHRISTMAS (Words by Letcit How7), 


Class copies, 
1}d. 


Carols, &c., for Christmas (continued), 

Dedicated (by permission) to the Lord Bishop of Oxford. 
HELMORE anp NEALE. CAROLS FOR CHRISTMAS-TIDE 
Set to Ancient Melodies by the Rev. Thomas Helmore, M.A 
Words, principally in imitation of the original, by the Rey 
J. M. Neale, D.D. 

Vocal score for 4 aiseny wre or; oo ape 8, d. 
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ment, folio * 
Treble part, 18mo, ove aos ei 0 6 
Ditto in packets cf 50 ass ove - 20 0 
Compressed score, 18mo ... eee oes 1 0 
The words, only, 32mo. ioe ine ow O WR 
Ditto, in packets of 50 ... eve 5 0 


GOODBAN, Cc. THE CHRISTMAS FAIRIES, “ Brave spirits of 
the woods are we.” G ee, S.3.7.B. 9d. small class copy, lid. 
GROSVENOR, THE HON. VICTORIA. CAROL, CAROL, 
CHRISTIANS. Four voices, 1s.; octavo 3d. 


LINDSAY, MISS. CAROL, CAROL, CHRISTIANS. Four 
voices. 8vo. ¢ 
IONS, THOMAS. A CHRISTMAS MADRIGAL, “ The wintry 


winds are blowing" (4 voices) Folio size, 6d; ‘class copy, lid 
MACRAY. A SONG, A SONG KEEP SINGING. A Christmas 
Carol (4 voices). 6d. 
MATHEY. +4 CHRISTMAS IS THE SEASON. Madrigal 4 
voices). § 
NOVELLO, THE TWELFTH-NIGHT SONG (4 voices). Words 
by Herrick. 1s. 6d. Class copy, 14d. 
THE BUAR’S HEAD CAROL, and “0, THE ROAST BEEF 
OF OLD ENGLAND.” 134. 
PEARSALL, R. L., Esq. CAPUT APRI DEFERO. (The Boar's 
Head). Song for 4 voices, 1s. Vocal parts, 4d. 
—— Come let us be merry. Song for 4 voices. 1s. Class copy, 1}d. 
Vocal parts, 8d. 

j 1s. 6d. 


MONK, Dr. E.G. SEE THE MURNING , 
STAR. For Christmas. Four voices. a eng 
—— Sing the battle sharp and glorious. For 1 “4 pong 
Easter. Four voices. id. each. 
SULLIVAN, 4.8. THE LAST NIGHT OF THE YEAR. A 
Four-part Song. Folio, 1s., Octavo, 14d. 
WESTBROOK, W. J. HOLLY BERRIES, HOLLY BERRIES, 
Carol for 4 voices. 6d. 


Anthems for Christmas, 

ALLEN, GEORGEB. IN THE BEGINNING WAS THE WORD. 
Vocal score, 1s. Ditto, 8vo., 14d. Vocal parts, 9d. 
BARNBY, J. THE GRACE UF GOD THAT BRINGETH 
SALVATION. For 4 voices, with Treble Solo, 1s. Class copy, 
1}d.; vocal parts, 73d. 








— Drop down ye Heavens, Tenor Solo and Chorus,1s. Vocal 
parta, 9d. 
BEST, W. T. WHILE SHEPHERDS WATCHED THEIR 


FLOCKS BY NIGHT. Vocal 
score, 1s.; vocal parts, 6d. 

CHAWNER, C. F. F. DEVOUT MEN CARRIED STEPHEN 
TO HIS BURIAL. ForSt. Stephen’s Day. Vocal score, 1s. 6d. 
vocal parts, ls. 

CLARKE. J. HAMILTON. THERE WERE SHEPHERDS 
ABIDING IN THE FIELDS. Four voices. Vocal score, ls. 
vocal parts, ls. 

ELVEY, Dr. G. J. ARISE, SHINE, FOR THY LIGHT IS 
COME. Full for s.a.1.B. 9d. Vocal part, 6d. ; class copy, L 

— A. . = THAT BRINGEST GOOD TIDINGS 

A.T.T.B.B. 

CROCE, BEHOLD, BRING YOU GLAD TIDINGS. 
9d. Class copy, 14d. 

Goss. J. BEHOLD, I BRING YOU GOOD TIDINGS. 
for 8.4.7.B. 6d. Vocal parts, 6d. Class copy, 1 d. 

GREENE. BEHOLD, I BRING YOU GLAD TIDINGS. For 
two Trebles or Tenors, with Chorus for 4 voices. 1s. 6d. Vocal 


parts, 104d. 
UNTO US bg CHILD IS BORN. 1s. ad 


HANDEL. FOR 
Octavo, 44d. Vocal parts, 1 
HATTON, J... BLESSED BE “THE LORD GOD OF ISRAEL 
(4 voices) 2s. 6d.; Vocal parts, 1s. 
HOPKINS, E. J. LET US NOW GO EVEN pont BETHLE- 
HEM. s..7.B. 9d. Vocal parts, 6d. Class co 14d. 
JACKSON, W. (Masham). O COME HITHER AND BEHOLD 
Full, 4 voices, with short Bass solo. 1s. Vocal parts, 6d. 
— O Zion that bringest good tidings. Full, 4v. 1s. oo 1s. 
— Sing, O Heavens (4 voices.) 1s. Vocal parts, 
LESLIE, HENRY. FEAR NOT, WE Bring ‘You GooD 
TIDINGS. Full, 4 voices, 9d. ; vocal parts, 
MONK, W. H. HALLELUJAH! FOR UNTO “U8 A CHILD 
IS BORN (full 4 voices) 6d. Class copy, 14d. 
NOVELLO. SING UNTO THE LORD. Short Anthem for 
$.4.7.B., With a verse for 4 a 9d. Small class copy, in 
score, 1d. Vocal parts, 73d 
PERGOLEsSI. GLORY TO GOD IN THE HIGHEST. Four 
voices. Octavo, 14d. 
PURCELL. BEHOLD, I BRING ae GLAD TIDINGS. 
Verse a.T.B. Is. V ocal parts, 103 
SEWELL, JOHN. BREAK FORTH *iwTo JOY. Four voices, 
Vocal score, 1s. Vocal parts. 1s. 
— CHARLES W. BEHOLD I BRING YOU GLAD 
TIDINGS. Solo and chorus, 6d. Class copy, 14d. 

ba ape BEHOLD I BRING pond GLAD TIDINGS 
A.7.7.B, Folio, 6d. Class copy, in score, 14d. 

WEBBE, SAMUEL. WHEN THE FULNESS OF TIME WAS 


For a Bass voice, with chorus. 


8,A,T.B. 


Fall 





aFour-part Song. ts. Small class copy, 14d. Vocal parts, 6d. 
London: Novello, Ewer & Co., 69, Dean 


COME. Full4 voices. 1s. Vocal parts, 6d. 
Street, Soho (W.), and 85, Poultry (E.0.), 


XUM 
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OVELLO’S OCTAVO EDITION of CHURCH 
4 SERVICES. In Vocal Score, with an Accompaniment for the 
rgan. 


W. JACKSON (of Exeter), in F. Complete 8d. 
No. 1 Te Deum ove 
2 Jubilate and Kyrie ... «as eee 
3 Sanctus, Doxology, and Nicene Creed 
4 Cantate Domino and Deus misereatur..,. ee 
BOYCE and ARNOLD, in A. Complete 9d. 
No, 5 Te Deum se 
6 Jubilate and Kyrie 
7 Sanctus and Nicene Creed 
8 Magnificat and Nunc dimittis.,, 
CHARLES KING, in F. 
No. 9 Te Deum 
10 Jubilate ooo ave 
11 Sanctus (by John Davy) and Kyrie 
12 Nicene Creed ove eee 
13 Magnificat and Nunc dimittis 
THOMAS BRIDGEWAT 
No. 14 Te Deum 
15 Jubilate 
16 Sanctus and Kyrie ath ove 
17 Cantate Domino and Deus misereatur... 
DR. J. CLARKE WHITFELD, in E. 
No. 18 Te Deum ese eee 
19 Jubilate aa oes 
20 Sanctus, Kyrie and Doxology 
21 Nicene Creed... oes eve 
22 Magnificat and Nunc dimittis 


THOMAS ATTWOOD, in F. Complete 9d. 
No, 28 Te Deum . ae axe 

24 Jubilate 

25 Sanctus and Kyrie 

26 Magnificat 

27 Nunc dimittis ons eve 

THOMAS EBDON, in C. 

No, 28 Magnificat and Nunc dimittis .., ose 
DR. NARES, in F. Complete 9d. 


one 


oococo 


. one oe one 


or one ow 


Complete 9d. 


oe one or ” 


ER, in A. Complete 9d. 


ose ae 


Complete 9d. 


No, 29 Te Deum 
80 Jubilate ove eee ove 
81 Sanctus, Kyrie, and Nicene Creed... 
82 Magnificat and Nunc dimittis Bre 
DR. ROGERS, in D. Complete 9d. 
No. 83 Te Deum one one ase eee 
34 Jubilate os eve eee 
85 Kyrie, Nicone Creed, and Sanctus.., 
§6 Gloria in excelsis (Sir F. Ouseley) 
§7 Magnificat and Nunc dimittis 
To be continued. 


FOR CHORAL FESTIVALS. 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Tauuis. Arranged for Four Voices 
by Josepa BarnBy. Price 4d. 

THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of S. Andrew, Wells-street. Edited by J. BARNBy. Price 4d. 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 

by Josep Barney. Price4d. London: Novello, Ewer and Co. 


ENDELSSOHN’S ELIJAH.—Six Movements 
from this Oratorio, arranged from the full score for Pianoforte 

and Harmonium, by J. W. Extiort. Price 5s. 3d., or singly :— 

No. 1 If with all your hearts - - é 
2 It is enough- 
8 He watching over Israel - 
4 For the mountains shall depart 
5 Then shall the righteous - 
6 O come every one that thirsteth 
London: Novello, Ewer and Co. 
gerd HESSE’S Original COMPOSITIONS 
forthe ORGAN. Now publishing in Numbers. Oblong folio 
size. Price 2s. each. 

No. 1 contains :—No. 1, Allegretto; No. 2, Andantino; No. 3, 
Prelude and Fugue; No.4, Andantino; No.5, Adagio; No. 6, 
Introduction (Hesse) and Fugue (Spohr). 

No. 2 contains:—No. 7, Original Air, with variations; No. 8, 
Allegretto; No. 9, Andante; No. 10, Andante; No. 11, Andantino 
No. 12, Andante. (To be continued.) 

London: Novello, Ewer and Co. 


Ty LEMMENS.—Four Organ Pieces, in the Free 


e Style. Dedicated to W. T. Best. Whole cloth, price 10s. 6d. 
orsingly:—1. Allegretto, in B flat, 2s. 2. Christmas Offertorium, 








bet et et et 








ne 


op. 56 (Reissiger). 


OSEPH BARNBY’S ORGAN MUSIC.—No. 1, 
price 2s., contains :— 
Allegretto (Joy). 
Andante Grazioso (Sorrow). 
Gloria Patri, Service in E. 
London: Novello, Ewer and Co. 
J BAPTISTE CALKIN’S ORIGINAL 
e POSITIONS for the ORGAN. 
No. 1 Andante (varied) 
2 Hommage & Mozart, Choral Fugue 
3 Marche religieuse, Allegretto - 
4 Andante espressivo, Organ study on 
Hymn Tune, Hommage & Haydn 
London : Novello, Ewer and Co. 


IX GRAND OFFERTOIRES for the ORGAN, 
By LEFEBURE-WELyY. Oblong foliosize. Handsomely bound 
in whole cloth, 8s.; or singly: 
1. Offertoire, in B flat 
2. Offertoire,inF .. 
. Offertoire, in C 
. Offertoire, in G 
. Offertoire, in A 
. Offertoire,inE  ... pe pes 
London: Novello, Ewer and Co. 


OMMAGE 4 HANDEL, byIgnace Moscheles, op. 
92. Price 3s. This work is especially suitable for the in- 

auguration of new organs. Originally composed as a grand duofor 

two pianofortes, it is now scored and arranged as a solo for a grand 

organ (by W. T. Best), and will be found available for instruments 

possessing three key-boards and a pedal organ. 

London: Novello, Ewer and Co. 


HARCOURT.—Chamber Music, arranged for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
2. Andante, from the Tenth Trio (Reissiger). 
8. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, “Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 


~~ —s ORGAN MUSIC. 


OLIQUE.—March from ‘‘ Abraham.” Arranged 
a by W. T. Best. 3s. 
LISZT, F.—Ave Maria d’Arcadelt 3s. 

HANDEL.—Three choruses from “Israel in Egypt. 3s. Ar- 
ranged by Dr. Steggall.—‘‘ He spake the word.” ‘ Butthe waters.” 


ADAMS, E.—Andante in G. 2s.6d. Andante Tranquillo. 
The above sold at half-price. 
London: Novello, Ewer and Co. 


E. EBERLIN.—Toccata and Fugue, in G minor. 
Arranged for the organ. by Herbert 8. Oakeley. 1s. 
London: Novello, Ewer and Co. 


J. PRICHARD.—Prelude and Fugue for the 
e Organ, dedicated to Dr. E. G. Monk. 1s. 6d. 
London : Novello, Ewer and Co. 


YIR FRED. OUSELEY.—Seven Preludes and 
Fugues for the Organ: dedicated to the Hon. Miss Rushout. 
Price 6s, Also Six Preludes and Fugues for the Organ; dedicated 
to Herbert S. Oakeley, Esq. Price 5s. 

London: Novello, Ewer and Co. 
C, 


kK. STEPHENS.—A third set of Two Move- 

ments for the Organ:—No. 1. Elegy to the memory of 

A. C. Amy Magra. No. 2. Andantino alla canone. 1s, 6d. Fan- 

tasia for the organ, on Ralph Courteville’s Chorale, “St. James ;” 
dedicated to Edward J. Hopkins, Esq. 2s. 

London: Novello, Ewer and Co. 
ANDEL.—Six Organ Concertos, edited by W. 
T. Best. Complete, 12s., or singly, No.1, in G., 38. No. 2, 


in B flat, 2s. 6d. No. 3, in G minor, 2s, No. 4, in F, 3s. 6d. No. 
5, in F, 1s. 6d. No. 6, in B flat, 2s. 


London: Novello, Ewer, and Co. 
ft Choral, with variations. 1s. 6d. No. 2., Two Trios, 1s. 6d. 
No. 3., Grand Solemn March. 2s. 
London: Novello, Ewer and Co. 
ENRY SMART'S THREE TRIOS for LADIES’ 
VOICES. The words written by W. Passmore. Price 1s. 6d 





' Pleyel's 





one 


ee) 











1) And Israel saw.” 


2s, 


























each. 

The Corall'd Caves of Ocean. 
2. Something brighter, purer far 
3. Hope and Memory. 

London: Novello, Ewer and Co. 


No. 1. 





= 4 8. Fantasia, in A minor, 2s, 4. Grand Fantasia, in E minor, 


London: Novello, Ewer and Co. 


IR FRED. OUSELEY.—The March from the 
Oratorio, ‘The Martyrdom of St. Polycarp ;” arranged for the 
Organ, from the full score, by Langdon Colborne, Mus. Bac., Can- 





DWARD LAND’S ARRANGEMENTS OF 
NATIONAL AIRS, as Four-part Songs (s.a.7.B.) No. 1. 

Home, sweet Home. Vocal score, 6d.; vocal parts, 6d. No, 2. Auld 

lang syne. Vocal score, 6d. No. 3. Cherry ripe. Vocal score, 9d. 

Vocal parts of Nos. 2 and 3, 1s. 

London: Novello, Ewer and Co. 





4b., 1s. London: Novello, Ewer and Co. 
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Just Published, large Demy Quarto size, (12 inches by 9.) 
NOVELLO’S 


Standard Glee Book. 


BEING A COLLECTION OF THE MOST FAVORITE GLEES 


BY ENGLISH COMPOSERS ; 


WITH 


AN ACCOMPANIMENT (AD LIB.) FOR THE PIANOFORTE 
REVISED BY 


J. BARNBY. 





This Collection of Standard Glees is published in One Volume 
large Demy, quarto size, handsomely bound in cloth, with gilt 
edges, price 4s. 6d. Alsoin Five Parts, price 6d. each. And in 
Thirty Numbers, eachcontaining Two Glees, price One Penny each. 





PART I.—Price Sixpence. 
Five times by the taper’s light 8.A.T.B, 
Hark ! the Lark at heaven's - sings. 
See our Oars §S.A.T.B. os 
Ye Spotted Snakes $.A.7.B. 


une 8. Storace 
S.A.T.B. Dr. Cooke 
... Sir J. Stevenson 

R. J. 8. Stevens 


Thy voice, O Harmony. "S.A.T.B. ove 8S. Wehbe 
Forgive, blest shade. 9$.A.T.B. ae ee Dr. Callcott 
8.A.T.B. Dr. Arnold 


i In Summer's cool shade. 

Lightly tread, ‘tis hallowed ground. 
Hail, smiling morn, _ S.A.T.B. 

10§ Sigh no more, ladies. 8.8.4.T.B. a 
When winds breathe soft. §$.4.T.7.B. .. 

12§ Breathe soft, ye winds A.T.B. eve evo 


PART II,—Price Sixpence. 


J. Scotland 

R. Spofforth 

R. J. S. Stevens 
S. Webbe 

W. Paxton 


S.S.B. ose 


13) Blow, blow, thou winter wind. 8.4.T.B. R. J. S. Stevens 
Come see what pleasure. 8.4.T.T.B. ove J Elliott 
15) Since first I saw your face. 8.A.T.B, T. Ford 
16§ As now the shades of eve. 8.8.4.B. ‘ Dr. Cooke 
is} From Oberon in fairy land, s.4.7.B. 'R. J. S. Stevens 
O Bird of eve. 8.A.T.T.B. ave Lord —— 
Swiftly from the mouutain’s brow. 8.A.7.B. S. Webbe 
20 Awake, olian lyre. 8.4.T.B. * Js Danby 
21) As it fell upon a day.° §.4.7.B. Lord Mornington 
= Lordly gallants. 5s.s.B. oan Dr. Callcott 
In the lonely vale of streams. S.A. 1. ‘B. ove Dr. Callcott 
ro You Gentlemen of England. A.T.B. ons Dr. Callcott 
PART III.—Price Sixpence. 
When shall we three meet again. 8.8.8. oe M.P. King 
26§ When shall we three meet apg B.8.B. ove W. Horsley 
Life’s a bumper. A.T.B. one +5 Wainwright 
23} O happy fair (The Loadstars). 8.8.B. W. Shiela | ¢ 
Hark the curfew's solemn sound §5,5.B. ° T. Attwoud | <?: 
30} Here’s a health unto His Majesty. 8.7.8. eve J. Saville 
31 Ye shepherds tell me (The Wreath). 5.8.B. J. Mazzinghi 
} The Mayfly. 8.3.8. ove ooo eee Dr. Callcott 
The Red Cross Knight. 8.8.B.  ... Dr. Callcott | . 
How merrily we live. 1.T.B. ... eee M. Este 


The Friar of Orders Grey. 8.5.B. Dr. Callcott 


To all you ladies now on land. 1.T.B, 


PART IV.—Price Sixpence. 


How sweet, how fresh A.T.T.B. ave ove 


34 
4 
36 


8. Paxton 


38f My dear mistress had a heart. A.7.T.B. R. Spofforth 
39) With sighs, sweet rose. A.T.T.B. si « Dr. Callcott 
4 Discord, dire sister. A.T.T.B. S. Webbe | « 
Go, idle boy. A.T.T.B. Dr. Calleott 
aa} Crabbed age and youth, A.T. ‘r. B. kag XR. J. S. Stevens 
Are the white hours forever fled. A.T.T.B. ... Dr. Calleott 
Come live with me. A.T.T.B. a ooo S. Webbe 
Come, bounteous May. A.A.T.B.B. R. Spoftorth 
46§ By Celia’s Arbour. A.T.T.B. eos ; W. Horsley 
The cloud capt towers, A.A.T.T.B.B, ws R. J. 8. Stevens 
Marked you her eye. A.A.7.T.B. R. Spofforth 


PART V.—Price Sixpence. 
ca} Yonge of the Valley A.T.T.B.B. one 
ir Flora decks. A.T.B. ove 
Who comes so dark. 


Dr. Calleott 
J. Danby 


A.T.B. Dr. Callcott 


2 Peace to the souls of the Heroes. A.T.B. Dr. Calleott 
Mark the merry elves (The Fairies). 8.8.3. Dr. Callcott 
The Bells of St. Michael's Tower 8.4.8. ovo W. Knyvett 

5} How sleep the brave. §8.A.T.B. eve Dr. Cooke 
Here in cool grot. 98.A.T.B. ees ree “Lord Mornington 

57) Glorious Apollo, A.T.B. ee > ‘ebbe 

rea Desolate is the dwelling of Morna. 8. S.B. se Dr. Calleott 
When Sappho tuned. 5,4.B. eos bee J. Danby 


8.8.B. ose Dr, Callcott 


@0 The Erl King. 
TWO GLEES FOR ONE PENNY. 


Dr. Callcott | * 





es 


Just published, Part I, of 
THE 


Att of Organ Planing, 


Practically Illustrated from the First Rudiments to the Highest 
Difficulties of the Instrument; both in its use as an Accompaniment 
to the Different styles of Church Music, as well as in the Various 
Purposes of the Employment of the Organ as a Solo Instrument, 


BY 


a. ©. Rest. 


Reduced Price, 63. 


CONTENTS OF PART I. 

All the Exercises in Part I. can be played upon an Organ 
possessing Two Keyboards. 
RUDIMENTARY MANUAL EXERCISES. 

Srx Easy Exercises 1x Two Parts, TREBLE AND Bass, 


1. Note against Note. 
2. Minims and Semibreves. 
3. Passages of Syncopation. 
4. Imitative passages between Treble and Bass. 
5, On the Legato and Staccato. 
6. For the acquirement of clearness of execution in the performance 
of Repid Passages. 
Four EX&RCISES, HAVING A FEW SUSTAINED NOTES INTRODUCED 
NEAR THE CLOSE, 
7. Cmajor. 8 Aminor. 9. G major. 
10. Prelude on a Chorale from the Scotch Psalter (A.p. 1615.) 
Theme in the Soprano. 


Srx EXERCISES, TO ILLUSTRATE THE PECULIARITIES OF THE Orcay 
TovucH, AS WELL AS THE MODE OF FINGERING REQUISITE IN 
CERTAIN PASSAGES, IN ORDER TO SUSTAIN THE SOUND DTLY, 

11. To change the finger on a note, without repeating it. 

12. On the change of finger required in the performance of Octavrs, 

. Tuirps, played slowly, requiring a frequent change of finger. 

. Tuirps, rapidly play: ed. 

Sr1xtus, played slowly, requiring a frequent change of finger. 

SIXxTHs, rapidly played. 

Four Exercisrs in Torre Parts, 


7. Two parts played by the Right Hand. 

. Two parts played by the Left Hand. 

. The Three Parts divided between the Hands, 

. A similar exercise. but of greater difficulty. 

. Easy exercise in Four Parts. 

2. Example with fuller chords. 

3. Successions of Chords in each hand, to be played smoothly on 

the Full Organ. 

. For the acquirement of a sustained Lecarto in each part, 

On Detached Chords, to be played with great precision. 

. Imitative passages, interspersed with detached Chords, 

. Rapid passages, with a sustained accompaniment, 

. On the art of Phrasing, combined with clearness of execution 
in the performance of passages derived from the Scales, 

Rapid passages, divided between the hands, as in the Organ 
Music of Bach, and other Composers, 

30. Prelude on a Chorale by Th. Tallis, from Archbishop Parker's 

Psalter. (A.D. 1561.) Theme in the Tenor, 


Tue Ercut TONES FOR THE PSALMS, WITH THEIR VARIOUS 
ENDINGS. 
45--48. Fifth Tone. 
49. Sixth Tone. 
50—54 Seventh Tone. 
55—57. Eighth Tone. 
(Tonus Peregrinus.) 


31—36. First Tone. 

. Second Tone. 

. Third Tone. 

. Fourth Tone. 

Eighth Tone, Irregular. 
Six CHorares. 

63, Dr. Howard. (1780.) 

64, Dr. Croft. (1700,) 

65, ALLEGRETTO PASTOR- 

(1790.) in C major, with 4 

(1620.) separate Pedal Part. 

END OF THE FIRST PART. 


59. Dr. Blow. (1690.) 

60. From the Scotch Psalter. 
(1615.) 

61. G. Green. 

62. T. Ravenscroft. 





In the Press: 

Part 2.—Srvpres FOR THE PEDAL.—With many [Illustrations 
from the works of Bach, and other Organ Comp: sers; 
shewing how passages of special difficulty are to be played. 

Part 3.—ACCOMPANIMENT of the various styles of CaurcH MUsI¢, 
with and without an Orchestra; with numerous examples in 
Full Score, from the works of Ancient and Modern Composers. 

Part 4.—The Organ as a Soro InstrumentT.—A Collection of 
Pieces of various degrees of difficulty, intended for Church 
and Concert use. 

London: Novello, Ewer and Co., 69, Dean-street, Soho, and 
35, Poultry. 














- 

















80 Thine 
81 All is: 
82 Hark } 
83 All ye 
8 My lov 
85 Charm 


Book I: 
86 When t 
87 A Finla 

Evening 
89 To the } 
9 To Dati 
91 Summer 


_ 





hest 
nent 
ious 
t. 


nance 


DUCED 


1615.) 


DRGAY 
ITE IN 
DULY. 


TAVES, 
ager. 


nger. 








thly on 


t. 


cecution 
8. 

e Organ 
Parker's 


1008 


0.) 


»ASTOR- 
r, with & 
art. 


istrations 
mp’ sers ; 
2 played. 

on Music, 
amples in 
omposers. 
lection of 
yr Charch 


Joho, and 





THE MUSICAL TIMES.—Decemsrr 1, 1867. 


239 





Hobvellas Part- DOM 


Hook, 


(SECOND SERIES. 


we 


Book I.—SIX FOUR-PART SONGS BY JULES BENEDICT 


Price 1s. 4d., 8vo. size. Vocal Vocal Vocal 

OR SINGLY THUS :— Score, Score, Parts 
Octavo, Folio. Octavo. 
$7 Old May Day, tn A (s.4.7.B.) ow O 3 10 0 6 
38 Invocation to Sleep (s.A.7T.B.) we O 3 10 0 6 
39 A Night Song (3.4.7.B.) 0 3 1 0 0 6 
40 Dirge for the faithful Lover (s. As 7. B. )o 1} 0 6 0 4 
41 A Drinking Song (1.T.B.B.) wow © 3 5.6 0 6 
42 Sylvan Pleasures (s.4.T.B.) wo O 4 3 ¢ 0 8 
Book II.—SIX SONGS BY HENRY SMART.—1s. 4d., 8vo. 
43 Consolation eo + (S.A.7T.B.) 0 14 10 0 4 
44 Good Night, thou glorious Sun ,, 0 3 1 0 0 6 
45 Hunting Song .. pn 03 1 0 0 6 
46 Lady, rise, sweet Morn’ 's awaking es 03 1 0 0 6 
47 Summer Morning one ~ 0 3 366 06 
4g The SeaKing .. eco a 03 10 06 


Book III. —1s. 4d., 8vo. 
SEVEN SHAKSPERE SONGS, BY hv he MACFARREN. 


49 Orpheus with his lute (s.A.7.B.) ... 10 0 6 
50 When [cicles hang by the Wall (s.4.T.B. Jo 1h 10 0 6 
61 Come away, come away, Death P 
ys (sara) } °° 10 043 
52 When Daisies pied . (8.4.7.B.) ; 3 09 0 4 
63 Who is Sylvia... a 14 10 04 
64 Fear no more the heat o° ‘the Sun * é 3 1 0 0 6 
65 Blow, blow, thou Winter Wind ,, 0 3 10 0 4 
Book IV.—SIX SONGS BY J. L. HATTON.—1s. 4d., vo. 
66 The Belfry Tower eee (S.A.T.B.) 0 4 20 0 8 
67 England .. oe * 0 3 10 0 6 
68 Come, celebrate the May o 0 1g a 04 
69 Song to Pan eco ooo ” 0 3 3 4 0 6 
60 The Indian Maid ove ” 03 1 6 0 6 
61 The Pearl Divers eee ” 04 20 08 
Book V.—SIX SONGS BY G. A. MACFARREN.—!s. 4d., 8v0. 
62 Robin Goodfellow aie (S.A.7.B.) 0 3 10 0 6 
63 Break, break on thy cold gre 
: stones, O Sea — af 2 } es 10 6 
64 gt at our alls on 
Castle Walls) ee } 03 1 6 0 6 
65 Song of the Railroads ovo sa 0 13 1 0 0 4 
66 Christmas ove 9 0 3 10 0 6 
67 Adieu, Love, Adieu pan pa 0 3 16é 06 
Book VI.—SIX SONGS BY C. A. MACIRONE.—1+. 4d., 8v0. 
68 Sir Knight, Sir Knight ($ 4.7.3.) 0 3 1 0 0 6 
69 The Wounded Cupid oo 0 lf 10 0 4 
70 Woman’s Smile ooo ° 0 3 10 0 6 
71 Autolycus’ Song oe pe 0 3 10 0 6 
72 Footsteps of Angels pan 0 3 10 06 
13 The Sun shines ‘air on Carlisle lo 3 
Wall pas <ée 5 10 0 6 


Book VII.—SIX SONGS BY HENRY LESLIE.—. 4d., 8vo 


%4 The Pilgrims... (s.A.TB.) 0 3 1 0 0 6 
75 My soul to God, my heart to thee » 0 3 16 0 6 
76 Awake, awake, ‘the Flow'rs unfold ,, 0 3 10 06 
11 How sweet the Moonlight — « @ 1 0 04 
78 Land Ho eee fe ~ See 10 0 6 
19 Up, up, ye Dames ove » 03 10 0 6 


Book VIII,—SIX MADRIGALS BY VARIOUS COMPOSERS. 
Including the Bristol Prize Madrigals.—s, 4d., 8vo. 


80 Thine eyes so bright (s.S.4.T.B.B.) 
81 All is not ( a va vias ue 
$s not gold (s.A.T.T.B.) 
a W. J. Westbrook. 9 3 16 ea 
82 Hark how the birds « S.A.1.7.B. ) 
0 an - Henry Laie. lee -s es 
ye woods (5.8.4.T,B.) ° ‘ 
ee sina "Hoary Lancy 9 4 09 0 43 
y love is fair (s.A.T.B.B. ) 
88 Ct Henry Leslie} ot 1 6 6} 
jarm me asleep (8.8.4.T.B.B.) ... 
Henry leslie} 93 10 O85 
Book IX.—SIX SONGS BY HENRY HILES.—1s., 8vo. 
86 When twilight dews ...(s.4.7.B.) 0 1} 0 6 0 4 
87 A Finland Love Song ... od 0 14 0 6 0 4 
Evening fi 0 1} 0 6 0 4 
89 To the Morning Wind . pe 0 3 16 0 6 
9 To Daffodils ... me a 0 3 1 0 04 
91 Summer Longings ‘ei a 03 10 0 6 





-| Book X.~SIX SONGS BY FRANCESCO BERGER.—1:., vo. 


Vocal Vocal Vocal 

OR SINGLY THUS:— Score, Score, Parts, 
Octavo. Folio. Octavo. 

92 Night, lovely Night ... (8.4.7.8) 0 14 06 04 
93 Essay, my Heart eee ~ 0 3 10 0 6 
94 Childhood's alia oe ” 0 14 09 04 
95 Now aa vi e.39 1 0 0 6 
96 Sunset . 0 13 0 6 0 4 
97 Arise, the Sunbeams hail 0 3 1 6 0 6 
Book XI.—SIX SONGS BY J. BAPTISTE CALKIN.—:'s., 8v0. 
98 Night Winds that so gently flow 

rhe 4 10 wlll 

99 Breathe soft ye Winds (s.a.7.B.)... 0 13 10 04 
100 My Lady is so wondrous fair (s.4.7.8.) 0 14 1 0 0 4 
101 Chivalry of Labour 1s.s.a.7.B.) ... 0 4 2S 0 63 
102 Come, fill my boys (4.7.7.8.) .. 0 3 1 6 0 & 
103 Echoes (8.4.7.8. ) ow 1 0 04 


Book XII.—EIGHT SONGS BY J. BARNBY.— !s. 4¢., 870. 


104 Phebus ese + (S.A.7.B.) 0 13 1 0 0 4 
105 Luna ... oe ove »” 0 13 1 0 04 
106 A Wife's Song “ ‘- 9 09 0 4 
107 Home they brought her 

warrior dead ” } on Disk e< 
108 Annie Lee aS BS 014 09 0 4 
109 Starry Crowns of Heavy en “ 014 0 6 04 
110 The Wind ove exe a 0 3 1 0 04 
111 The Skylark ... 0 3 1G 0 6 
Book XIII.—SIX SONGS BY G. A. MACFARREN .—!.., 8vo0. 


The Words by ” Rev. Charles ae 


112 The Sands of Dee -(S4.7.B) 0 3 0 0 6 
113 Alton Locke's Song... ” 0 14 3 9 0 4 
114 .The Starlings ... oo ‘* 014 1 0 0 4 
115 The Three Fishers _ ‘a 03 1 0 0 6 
116 The World's Age eee 39 0 14 10 04 
117 Sing, heigh ho! pa 0 3 10 0 6 

Book XIV.—SIX SONGS BY AGNES ZIMMERMANN, 

Is. 4d., Svo. 
118 Fairy Song... a (S.4.7.B.) 0 3 10 0 6 
119 Good night... ove *” 0 14 09 04 
120 Gone forever ... ee pe 0 3 1 0 0 6 
121 Flowers “ne ace * 0 3 1 0 0 6 
122 To Daffodils... ess “ 0 iW 09 04 
123 Good Morrow ... He. 0 3 1 0 0 6 
Book Xv. —Is. 4d., Svo. 

EIGHT SHAKSPERE SONGS, BY G. A. MACFARREN. 
124 Sigh no more, ladies... (S.4.7.B.) 0 : 10 0 6 
125 You spotted snakes ose 0 10 0 6 
126 Take, Oh take those lips away,, ” 0 1 0 6 04 
127 It was a loverand his lass_,, 04 16 0 6 
128 O mistress mine os 0 1} 10 04 
129 Under the greenwood tree ae 0 14 09 0 4 
130 Hark, the lark a 0 3 10 0 6 
131 Tell me where is fancy ‘bred ‘a 0 14 09 0 4 


Book XVI.—SIX SONGS BY HENRY LESLIE.—1s. 4d.. 8vo, 


132 The Violet +-(8-A.7.B.) 0 3 1 0 0 6 
133 One morning sweet in May ,, 0 3 1 0 06 
134 Daylight is fading ose s 0 13 1 @ 0 6 
135 Down in a pretty seated 9 0 3 10 0 6 
136 The Primrose ... = pay 0 14 09 04 
137 Arise sweet love 0 3 1 6 0 6 
Book XVII.—SIX SONGS BY HENRY SMART.—1.., 8ro. 
138 ‘Tis break of day + (S,4.7.B.) 0 2 1 0 0 6 
139 My true love hath my heart ,, 02 10 94 
140 Doth not my lady come ae 0 2 1 0 04 
141 Spring Song ... ee pa 0 2 10 04 
142 The Curfew ... ae pa 0 2 .o- 04 
143 Hear sweet spirit eco 0 2 10 04 
Book XViII.—SIX SONGS BY SAMUEL rs —1s. 4d., 8vo, 
144 Spring Voices . . (S.4.7.B.) : 3 0 0 6 
145 Waken, lords and ladies gay yy 3 1 0 06 
146 Asitfelluponaday ... a ; 3 1 0 0 6 
147 Huntsman, rest re 0 3 1 0 0 6 
148 "Tis May upon the mountain aa 0 3 10 0 6 
149 Take, oh take. those lipsaway ,, 0 14 09 04 
Book XIX.—SIX SONGS BY A. S. SULLIVAN.— 
150 The Rainy Day . (8.4.7.B.) 0 1} ; 0 0 4 
151 Oh, hush thee, my bable 9 03 0 06 
15 52 
153 
154 
155 


To be ccntinued. 
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ALEXANDRE’S 
SIX GUINEA HARMONIUMS. 





The best and cheapest Musical Instrument—Two Pedals, Five Octaves, and every requisite for the Cottage, No. | 
School, Chapel, or Study. 


The only Gold Medal for Harmoniums at the Paris Exhibition, 1867, was awarded to ALEXANDRE for Cheapness, ¢ 
combined with Excellence, 
Rimbault’s Tutor for the Six Guinea Harmonium, Price 1s. 6d. 
Full Descriptive Lists of all kinds of Harmoniums and Pianos, will be sent by post on application to CHAPPELL 
and Co., 50, New Bond Street, 
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THE BELGRAVIA WALTZ, by Dan Goprrey, Composer of the “Guards’,” “ Mabel,” “ Hilda,” &e, OPK 
Price 4s., by post 2s. 2d. Solo or Duet beh 
THE BELGIAN QUADRILLES, by the same Composer. Price 4s., by post 2s, 2d. Solo or Duet. LTO 
The Greatest Successes for the Ball Room during 1867. and 
phen's, Cl 
AN 
go 
CHAPPELL’S MTENO 
ENO 
‘ m ; Good 
ansieal f Moral and Pianofort it, | yor 
Ay F { hay , C P 
Uusical atlagazine ot Vocal and Qranotorte astlusw, | Tro 
wt wish 
In Shilling Numbers. Post free 1s, 2d., or three for 3s. 4d. hoes : 
a bu 
No. | No. Ewer and ( 
60 L'Africaine, for the Pianoforte. (Just published) | 80 Beethoven's Sonatas. Edited by Charles Hallé (No. 4), TE] 
59 Faust, for the Pianoforte. (Just published) | 29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
58 Thirty New Poikas and Galops, &c., by C. d’Albert, &c. Ditto. 28 Beethoven's Sonatas. Edited by Charles Hallé (No. 5). P accus' 
57 Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including | 27 Five Sets of Quadrilles as Duets, by Charles d’Albert, &c. reE 
Mabel, the Guards, &c. (Just published) | 26 Thirty Galops, Mazurkas, &c., by d'Albert, &c. Ewer and ¢ 
56 Santley’s Popular Songs. | 25 Sims Reeves’ most popular Songs. EW ( 
55 Christy Minstrel Songs (Seventh Selection.) | 24 Thirteen Popular Songs, by Barker, Linley, &c. 
54 Chappell’s Popular Church Services (Third Selection.) | 23 Twenty-five Juvenile Pieces for the Pianoforte. CLEE 
53 Chappell’s Popular Church Services (Second Selection.) | 22 Twenty-one Christy Minstrel Songs. (First Selection.) The Eleetic 
52 Chappell's Popular Church Services (First Selection.) | 21 Nine Pianoforte Pieces, by Ascher, and Goria. Waa Apr 
51 Twenty-five Scotch Songs, with words. | 20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2). ae: : 
50 Christy Minstrel Songs. (Sixth Selection.) | 19 Favourite Airs from the Messiah, for the Pianoforte. { travelli 
49 Christy Minstrel Songs. (Fifth Selection.) | 18 Twelve Songs, by Verdi and Flotow. peal 
48 Christy Minstrel Songs. (Fourth Selection.) |17 Nine Pianoforte Pieces, by Osborne and Lindahl. (not Ba 
47 Thirteen Standard Songs of Shakespeare. 116 Twelve Sacred Duets, for Soprano and Contralto Voices. are i 
46 Twenty Sea Songs, by Dibdin, &c. |15 Eighteen of Moore's Irish Melodies. RGAN 
45 Hymns for the Christian Seasons, for domestic use. |14 Ten Songs, by Schubert. English and German Words, ee 
44 One Hundred Welsh and English Melodies for the Pianoforte. 13 Twelve Popular Duets, for Soprano and Contralto Voices, (West E: = 
43 One Hundred Scotch Melodies, arranged for the Pianoforte. | 12 Beethoven’s Sonatas. Edited by Charles Hallé (No. 1) io ) 
42 One Hundred Irish Melodies, arranged for the Pianoforte. jil Six Pianoforte Pieces, by Wallace. ee 
41 Fifty Operatic Airs, arranged for the Pianoforte. |} 10 Nine Pianoforte Pieces, by Brinley Richards. HOIRI 
40 Thirty-eight Valses by d’Albert, and other eminent composers. | 9 Fifty Valses, by C. d’Albert, Strauss, &c. Ohoirs 
39 Christy Minstrel Song Book. (Third Selection.) | 8 Forty Polkas, by Charles d’Albert, Jullien, Keenig, &c. £80, i 
38 A Fashionable Dance Book, for the Pianoforte. 7 Ten Sets of Quadrilles. by Charles d'Albert, complete. J.8. M‘Clint 
37 Country Dances, Reels, Jigs, &c., for the Pianoforte. | 6 Twelve Songs. by Handel. 
36 Christy and Buckley Minstrel Airs, for the Pianoforte. 5 Twelve Sacred Songs, by Popular Composers. N OR 
35 Christy Minstrel Songs. (Second Selection.) | 4 Ten Songs, by Mozart, with {talian and English Words, the E 
34 A Christmas Album of Dance Music. 3 Ten Songs, by Wallace. £00. A . a 
33 The Juvenile Vocal Album. 2 Ten Songs, by the Hon. Mrs. Norton. ph ¢ 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). | 1 Thirteen Songs, by M. W. Balfe, cach atic 
31 Beethoven's Sonatas, Edited by Charles Hallé (No. 4). { RGAN’ 
ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENT. pa ag 
Kettering, 
—____ 
Warze 
DIGITORIUM Mast 
: sound Churchr 
mys : : : a ; ; less than £70 ; 
This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, for a 
or Harmonium, in an incredibly short time; and can now be had of the Wholesale and Retail Agents, Messrs. Wigan, Wigar 
CHAPPELL and Co. Price 15s, 6d., or with ivory keys, 18s. 6d. ANTE 
Testimonial from Brinley Richards, Esq. TE ACI 
* Your Digitorium is one of the most simple and useful inventions which I have yet scen for the use of Pianoforte Players.” an Organ 
Or assist in si 
: i years of age 
and Musi 
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